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WHEREAS THE HOLY SPIRIT SAW THAT MAN-

KIND IS UNTO VIRTUE HARDLY DRAWN, AND

THAT RIGHTEOUSNESS IS THE LESS AC-

COUNTED OF BY REASON OF THE PRONE-

NESS OF OUR AFFECTIONS TO THAT WHICH

DELIGHTETH; IT PLEASED THE WISDOM

OF THE SAME SPIRIT TO BORROW FROM

MELODY THAT PLEASURE, WHICH, MINGLED

WITH HEAVENLY MYSTERIES, CAUSETH THE

SMOOTHNESS AND SOFTNESS OF THAT WHICH

TOUCHETH THE EAR, TO CONVEY AS IT

WERE BY STEALTH THE TREASURE OF GOOD
THINGS INTO MAN'S MIND.

St Basil



CHAPTER I

GENERAL CONSIDERATIONS

1. Quot homines, tot sententm may be said of

Church music of the present day. Every one has

his opinions, his tastes, his preferences, and his

prejudices; and amid so many conflicting tongues

is is sometimes difficult for the inexperienced

student to know what to think, what to accept,

and what to believe.

2. In the following pages an attempt will be

made to guide the reader through this tangled

web, to give him facts, principles, and deductions,

with the hope that he will thus be enabled to

see some light amid so much obscurity.

3. Every clergyman ought to know something

of the art of music generally, and of Church

music in particular. It is in reality as important

as many of the other studies usually required as

a necessary preliminary to ordination, perhaps

more so than most of them. In the exercise of

his office he is constantly surrounded by music,

as by one of the most potent forces through

which the life and work of the Church is carried

A



2 Church Music

on ; and to be entirely ignorant of its principles

and practice is to be placed in a position of most

serious disadvantage.

4. This is not to say that every clergyman

should be a skilled and learned musician ; that

is neither necessary nor desirable. But he should

know sufficient of the history, theory, and practice

of the art on which so much of the success of his

work depends, to be able to take an intelligent

interest in it when discussed, to manage his own

voice and part correctly, and to give strength, sup-

port, and sympathy to those others upon whom he

relies for its practice in the services of the Church.

5. The fact that English Church music is at

present in a state of chaos, though at first sight

somewhat disconcerting, need not alarm nor dis-

courage us. It is a sign of life and progress. The
old days of lethargy and stagnation are past;

therefore let us rejoice. We are suffering now,

not from lack of interest, but from misdirected

enthusiasm. This is an inevitable consequence of

the revival of life and energy.

6. English Church music has a great past; it

has also a recent past of sloth and inaction. It

has further, we may confidently say, a great

present and a still grander future. It is in a

very similar position to ritual. Few people are

now to be found who will assert that no ritual

at all is admissible. But when we seek to dis-
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cover what things are lawful and what are not,

we find ourselves in a state of hopeless confusion.

We are confronted with ancient authority, medi-

aeval authority, modern authority, and no autho-

rity ; and amid the strife of tongues and conflict

of opinions, it seems well-nigh hopeless to seek

for truth and order.

7. To return to music. One man will tell

us that, to be quite correct, we must only use

mediaeval music, as having the support of ecclesi-

astical authority and tradition ; another, equally

confident, will assert that we need pay no regard

whatever to authority or tradition, but may use

every man what seems right in his own eyes. As
of old, so to-day, the true and safe path lies in

the mean. Let us respect and learn from the

past ; let us, in the light of its teaching, use the

God-given materials of the present, remember-

ing in all things that the end and object of our

art is not to please this or that person, not to

be trammelled by this or that old and worn-out

tradition, but to fulfil its purpose in the world

as a living force.

8. The raison d'etre of Church music is wor-

ship, and worship only. This may be thought

an obvious truism, but it is very necessary to

be borne in mind, as, being so plain, it is most

easy to forget. The simple idea of worship is

not difficult to grasp, but what does it mean put
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into actual practice ? How can we truly worship

through music ?

9. Music in worship has a twofold aspect

—

Offering and Edification. The offering to God,

and the edification of the faithful. The first

thought suggests that we must offer the best

and highest that it is possible to produce in the

art in question : the best kind rendered in the

best way ; the second that, though it may be

granted that there is an absolute beauty inde-

pendent of the opinions and feelings of people,

vet for practical purposes we should use that

form of it which is felt to be beautiful by the

majority.

10. Music is the most ephemeral and intangible

of the arts. That its beauty is absolute may be

accepted as a general statement, but to us it is

in actual practice relative. History tells us that

from the commencement of the world until now

mankind has always been subject to the influence

of music, and has paid it homage as the divine

art. But when we come to examine the actual

forms and the mediums through which the art

has been practised, we are confronted by a re-

markable fact, which may be expressed as follows :

Music, though reigning supreme in the human

heart, is subject to restrictions of time, place, and

education. Unless all these conditions are favour-

able, the sympathy between the maker of the
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music and the recipient or hearer is lost ; that

is, though clearly possessing an absolute beauty

of its own, its relative beauty for the individual

is absent. When an ordinary person speaks of

the beauty and power of music, he refers not to

music in general, but to that of his own time,

place, and level of education ; in other words,

we can only appreciate the music to which we

are accustomed.

11. Very little ancient music has survived, but

there is quite enough to show that, if it were to

be performed to-day, it would touch no chords of

sympathy in the hearts of the hearers, it would

sound ugly and futile. Yet this is the music

that soothed the rage and madness of King

Saul, that inspired the magnificent poetry of

the Psalms. These were the strains employed

when

—

" Orpheus with his lute made trees,

And the mountain tops that freeze,

Bow themselves when he did sing."

12. Again, in our own day, the Oriental nations

have music of a high order, doubtless to them

appearing quite as beautiful a form of art as

ours does to us, and giving to them the same

feelings and inspiration. Yet, when we hear it,

we perceive nothing but a most painful jargon,

unendurable to our ears.
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13. With our own people, every individual

likes that to which he has become accustomed.

There are endless gradations, from the vulgarity

of the music - hall song to the sublimity of

Beethoven and Wagner. But here clearly it

is mainly a question of culture and education.

The "coster
11

thinks his melody beautiful, because

it is all that he knows of music ; the person of

culture enjoys Wagner, because he has accus-

tomed himself to that kind of music. It is

reasonable to suppose that, if these two in-

dividuals were to change places and start life

afresh, the result would be that their tastes

would also change places, showing that the atti-

tude of mind depends rather upon habit and use

than upon physical organisation.

14. All these considerations point to two im-

portant principles which will be of use in dealing

with our subject :

—

(1) That people will appreciate and be affected

by that kind of music with which they

have become familiar.

(2) That, this being the case, it follows that

by constantly hearing music of a certain

kind they will learn to perceive its par-

ticular message.

We offer, then, to God a thing of beauty, upon

which all our talents and energies should be
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expended to render it as little unworthy of its

object as may be : its quality should be such

that it may carry with itself a further offering,

by inspiring the faithful with higher motives and
nobler resolves, for which purpose no power on

earth is more potent than music.

15. Music, the language of the emotions, has

an influence which no one can explain, but no

one will deny. The better it is the greater its

power. It helps people to feel in a certain way.

16. There are gradations in music. Not all

music tends to edification. There is music of

vulgarity and frivolity, as well as of sublimity

and grandeur. The highest kind of music tends

to produce the highest kind of emotion, and

from this proceed all kinds of virtue. It is some-

thing to tell people that they must not be selfish,

mean, hard-hearted, proud ; but very often the

clearest arguments and soundest reasoning will

produce no change in these respects. If people

want to feel and act in a certain way they will

do it. Music is able to produce the desire for

good and holy things ; it supplies no arguments,

but implants longings and aspirations, which are

the sources from which proceed good actions and

holy lives.

17. Divine Love is the greatest thing in the

world : sacred music seems to hold it in solution.

It takes its tone from sacred words, and reflects
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their meaning and force with tenfold intensity,

possessing the heart of the listener and filling

it full of spiritual life and energy.

Think of concrete cases.

Compare the effect of the words, " I know that

my Redeemer liveth," at first merely spoken, and

then sung to Handel's sublime music by a great

singer.

Repeat the words, " Lacrymosa Dies ilia, qua

resurget ex favilla judicandus homo reus," and

then listen to them wedded to the immortal

strains of the dying Mozart.

Read the sentence, " And sorrow and sighing

shall flee away," then bow the head and hearken

to the Divine Voice speaking through the mortal

man, Samuel Sebastian Wesley.

We cannot account for this wonderful power

of music, but we know and feel it; we listen,

and are convinced.

18. Bearing in mind the secondary object of

Church music, edification, our work should be

built upon the foundation of its primary object,

the offering to God. A man's life and energies

cannot be better occupied than in seeking to

return to the Giver of all beauty the best he

can produce of those forms of beauty which the

human brain is enabled to create upon the

earth.

19. All the arts are employed in the service



General Considerations 9

of God ; architecture, painting, sculpture, &c.

In these we seek to give the best, but they one

and all differ from music in that their beauty

is passive ; created once for all, it remains

quiescent until destroyed by time. Music, on

the other hand, is active and living, its message

can be conveyed to the world only by living

agents interpreting it at a given time. The
composer of the music directs the performers as

to what they must do, but the music proper does

not exist until they obey these directions. Here

is at once the weakness and the strength of

music. For its beauty we are constantly de-

pendent upon the skill of the interpreter, either

our own or that of others, and if this skill fails

the music fails, at any rate in respect of the

intention of the creator. An unskilful perform-

ance is a mere travesty of great and beautiful

music, a libel upon the composer, who is ever at

the mercy of the performers. On the other

hand, when the executants are skilful, and are

competent to understand and to interpret to

others the hidden thoughts of a great musician,

then we have an art force greater than that of

any passive art. The tone poet lives again in

his music, his own voice speaks to the listener,

in whose being the vibrations find an answer-

ing chord, and he is moved, figuratively and

literally.
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20. We thus see that questions of Church
music divide themselves under two heads, touch-

ing the composers and the executants. We
must, of course, first decide what music to use,

and then next how we shall get it rendered. It is

a comparatively easy task to select suitable music

;

it is a far more difficult matter to secure its

adequate performance. Whether it be rendered

by clergy, choir, or congregation, the same

difficulties are ever present. Knowledge and
skill are the two things needful ; without them
music is nothing, with them everything. How
to acquire them, how to keep them, and how
to use them, is the constant care of the true

guardian of Church music ; with the never-to-be-

forgotten thought behind all that neither is of

any avail, neither can bring any blessing, without

sincere purpose and true intention—the guiding

light that should illumine every step of the way
towards all that is high and great in our art.



CHAPTER II

HISTORICAL SKETCH

21. To obtain a well-balanced view of present-

day Church music it is necessary to look back

on the past, to notice upon what our heritage

of music is based, and to mark its gradual de-

velopment. For practical purposes English

Church music dates from the Reformation. All

that was used before that time was of course

set to Latin words, and although some of it

may be adapted to English, its effect is naturally

less satisfactory than that of music specially

written for the words to which it is sung. The
loss of pre-Reformation music is the less to be

regretted because it was of a kind and quality

which would appeal but little to modern ears.

When used now it sounds curiously archaic, and

conveys scarcely any conviction to us.

22. The period of the Reformation coincided

with a period of wonderful growth and develop-

ment in the art of music. It was then that the

foundations were being laid for all that is grand

and great in modern music. No definite date
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can be assigned at which it mav be said that

modern music emerged from the ancient. Gra-

dual and well-nigh imperceptible evolution is

as clearly a characteristic of this art as of the

wonders of nature. Year by year, and generation

by generation, details, devices, rules, and principles

have been added, abandoned, modified, improved,

here a little and there a little, until, though each

step has appeared to make slight difference in

itself, the net result is that, living now in the

twentieth century, when we take a piece of music

composed to-day and compare it with the pro-

ductions of the Middle Ages, we see that we have

what are practically two different arts, poles

asunder. Not only are the superstructures quite

distinct, but the very foundations upon which

they are erected are of a different nature, and

mutually exclusive of each other.

23. A somewhat analogous case may be seen in

the study of architecture. What can be more
dissimilar than Norman and advanced Gothic ?

They are obviously constructed upon very different

principles. Yet we know that as a matter of

fact the latter is actually a development of the

former, and the gradual change from the one to

the other can be clearly traced through the transi-

tion period.

24. The material from which music is con-

structed is the scale. For any given composition
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this must be of a definite nature, i.e. the tones

and semitones of which it is formed must be found

in certain fixed places, and from these there

can be no departing; they are as permanent and

unvarying for the time being as a proposition

of Euclid. The explanation of the difference

in effect between ancient and modern music lies

in the fact that they are constructed upon dif-

ferent scales. The scales of ancient music are

now obsolete, therefore it follows that the music

formed from them is also obsolete for all practical

purposes.

25. It might fairly be argued that even if this

is the case we might yet admire and use the old

music though no longer composing any more

on the principles upon which it is built, just as

we can admire various styles of architecture with-

out either the power or the wish to produce

similar works of our own. With music, how-

ever, the case is different. Of this there is no

question. And the reason appears to be that

music, more than any other art, takes hold of

a man, it goes through him and penetrates his

very soul ; he must either accept or reject it,

he cannot remain neutral. This being the case,

when once he has accepted that of his own

day, its principles and all that they involve, he

has no room and no sympathy left for another

and alien form of the same art. So it is seen
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that present-day musicians sometimes wax warm
in condemning what they feel to be the ugliness

of ancient music. They are unfair. It is not

ugly in the strict and abstract sense of the word,

but only old, and, being music, dead.

26. Further, as we have before insisted, there is

the necessity for the living medium. All other

arts are complete in themselves, but music is not

music until it is used. Its interpretation is the

music, so far as the listener is concerned. At this

distance of time we have no certainty as to the

manner in which ancient music was actually per-

formed, and if we had, we have no performers

possessing either the knowledge or the sympathy

to render it as intended by its authors. Here

again, then, the old music is dead, not only because

we do not like it, but because we cannot have it.

It will be necessary to refer to this matter

again in a later chapter.

27. Historically considered sacred music may
be divided roughly into five groups :

—

(1) Jewish Music.

(2) Music of the Primitive Church.

(3) Mediaeval Church Music.

(4) Post-Reformation Music.

(5) Modern Church Music.

28. Everything connected with the worship

of the Jewish temple is of the greatest interest

to us Christians.
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Christianity did not appear as a new religion,

but as the fulfilment and completion of Judaism.

The ordinances concerning the manner of the

old worship were never condemned nor abrogated.

On the other hand, we know that the early

Christians continued to worship in the temple

until its destruction. It is then quite safe to

say that, mutatis mutandis, the directions con-

cerning the use of music, and the manner of its

use, found in the Old Testament, have a message

for Christians in the twentieth century.

29. Unfortunately, the actual scales, tunes,

and melodies that were employed are, as is in-

evitable with an art so ephemeral as music, irre-

trievably lost. The faint glimmer of light which

is thrown upon their character by the traditions

of modern Jews is so uncertain that for prac-

tical purposes it may be disregarded. We shall

never hear again the old Hebrew melodies as

they sounded in the temple. On the other

hand, we have in the Old Testament, and in the

writings of Josephus and the Talmudists, ample

descriptions of the manner and method of their

performance. Not the least striking thing

about the Jewish worship was the great import-

ance that was attached to the use of music.

The labour, pains, skill, time, and money that

were expended upon it show plainly that the

result must have been " exceeding magnifical."
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The most splendid arrangements of any of our

modern cathedrals pale into insignificance when
compared with the picture we see before us in

the descriptions referred to. "The care of the

sacred music was confided to the hands of the

Levites. David and Solomon not only confined

this privilege to the tribe of Levi, but consider-

ably increased and extended their musical duties.

The Levites had to provide no less than 4000

singers and musicians for the sacred service.

They were divided into twenty-four orders, with

twelve singing-masters, making a total of 288;

these latter were, in course of time, permitted to

wear the priestly vestments when officiating in

the temple.'"

30. " We may assume with some degree of cer-

tainty that male singers only were employed in

the choir of the Temple of Solomon. But from

Ezra ii. 65, and Nehemiah vii. 67, there can be

no doubt that the choir of the second temple

consisted of both men and women. The treble

part, according to the Talmud, was sung by boys

of the tribe of Levi. These were placed upon
the lower, and the men upon the higher steps

of a platform. From the works of Josephus we
obtain some idea of the magnificence of the

decoration of this part of the temple. In the

third chapter of the eighth book of his History

of the Jews he states that in the first temple
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there were 200,000 of the silver trumpets pre-

scribed by Moses, 200,000 coats made by the

king"^ order of the finest silk for the use of those

Levites whose duty consisted in singing the

sacred songs, and 40,000 harps and psalteries made

of the purest copper, which formed part of the

temple treasure."

*

For a list of the musical instruments of the

Old Testament and description of them the

reader is referred to the Oxford Helps to the

Study of the Bible. 2

31. " The Hebraist, Henricus Horchius, says:

The maximum number of Nebels (the Phoe-

nician harp Nablium, played with both hands)

was not allowed to exceed six, the minimum two;

flutes (including, no doubt, the wood wind instru-

ments), not less than two or more than twelve

;

trumpets, not less than two ; cithers, not less

than nine. As these instruments were used merely

for accompaniment, and not for strengthening the

melody, the maximum was unlimited. One pair

of cymbals (Egyptian metal instruments, similar

to modern cymbals) only was used for marking

the time." 3

A consideration of the foregoing makes us

realise how puny our own efforts are by com pari

-

1 Naumann, History of Music, p. 65.
2 See also article " Music " in Encyclopaedia Biblica.

3 Naumann, History of Music, p. 76.

B



18 Church Music

son ; it may also give us courage and assurance

in our endeavours to raise the standard of the

Church music of our own time.

32. The next period to consider is that of the

primitive Church. There is no evidence to show

what sort of music ^as used by the early Chris-

tians, or how it was MHHHi We know, how-

ever, that they did use music in Divine worship,

and we can form a safe guess as to its character.

References to the use of music are seen in the

New Testament (St. Matt. xxvi. 30; St. Mark
xiv. 26), where we read that our Lord and the

Apostles sang a hymn at the first Eucharist ; and

where the use by St. Paul of an almost identical

form of words when speaking of music, in two

separate epistles, is remarkable :

—

(1) "Speaking to yourselves in psalms and

hymns and spiritual songs, singing and making

melody in your heart to the Lord " (Eph. v. 19).

(2) " Teaching and admonishing one another in

psalms and hymns and spiritual songs, singing with

grace in your heart to the Lord" (Col. iii. 16).

A comparison of the two passages suggests

that St. Paul may have been quoting a regular

formula in use with reference to music, in which

sacred song was divided under three heads.

33. St. James (v. 13) says :
" Is any merry

(evOvfiel) ? let him sing psalms."

<% presented
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Socrates the historian relates of Ignatius

(a.d. 49-107) that he saw in a vision the

heavens opened, and heard heavenly choirs prais-

ing the Holy Trinity in alternate chants, koX tov

TpoTrov tov opdfiaro^ rrj iv
}AvTio^ia iiac\r)cria

irapehcoKev. 1

34. Pliny the younger (a.d. 62-110) relates

that the Christians met together at sunrise on

special feast days and sang hymns of praise to

Christ antiphonally {in vicem). 2

35. St. Clement of Alexandria (died a.d. 220)

compares the Logos to a singer chanting eternal

harmony, and reconciling the antagonistic world

to peace and concord.

In another place, alluding to the Church and

to religious music, he says :
" This is the chosen

mountain of the Lord. ... It is inhabited by

the daughters of God, the fair Lambs, who
celebrate together the venerable orgies, collect-

ing the chosen choir. The singers are holy men,

their song is the hymn of the Almighty King:

Virgins chant, Angels glorify, Prophets discourse,

while music sweetly sounding is heard." 3

36. These references make it quite clear that

music was practised and held in esteem by the

early Christians. The sort of music employed

1 Historia Ecclesiastica, lib. vi. cap. 8.

2 Lib. x. ep. 97.
3 Admonit. ad Gentes.
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by the Gentile converts must have been that

with which alone they were familiar, viz. the

kind used by the Greeks and Romans rather

than that of the Jewish temple, the character

of which must have been unknown to the

majority of them. The likelihood of the adop-

tion of this form is seen when we remember

that in other arts, for instance in architecture,

the Christians used, adapted, and developed

that form prevalent in the countries of their

birth.

37. Persecuted, despised, compelled to hold

services in secret, and in constant fear of dis-

covery and death, it is incredible that their

rendering of music could have reached a really

high artistic level. In all probability it was very

simple, of little artistic pretensions, and imper-

fectly performed. Still, amid all the dangers and

difficulties of those terrible times, the Church

held fast to the traditional use of music in

worship, from it derived courage and consola-

tion, and used it as a vehicle of prayer and

praise.

38. Passing on to more propitious times, we

see that, as soon as circumstances allowed, the

Church set itself to developing and raising the

standard of music. Persecution ceased under the

Emperor Constantine (a.d. 306-337) ; and then
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commenced the period of development of the

arts connected with worship. Constantine and

his mother Helena erected magnificent churches,

and into these were introduced choirs of trained

singers. One of the results of this was the com-

mencement of the controversy concerning con-

gregational singing, which has lasted to our own

days, and still shows no signs of abating. At
the Council of Laodicea {circa a.d. 360) it was

prescribed that only those duly appointed should

sing in Christian Churches}

39. We now come to a great name which

stands out prominently in relation to early

Church music—that of St. Ambrose, Bishop of

Milan (a.d. 374-397), with whom may be said

to have commenced the period of ecclesiastical

music, regarded as a regulated system. He col-

lected and set in order certain scales upon which

music should be based, naming them after the

old Greek scales (though it is to be noted that

they differed from these in all respects other

than in name). These scales remained in use for

several centuries, and from them was developed

what is known as the Gregorian system.

40. St. Augustine on hearing the Milanese

music was greatly affected. He writes :
" Quan-

1 Canon 15 :
" irepl rod p.rj 8elv ir\iov t&v kclvovikiov xpaXTuv tQiv

iirl top aiAJ3Qpa avaftoLLvovTUV /ecu aird dccpOtpas \{/aX\6vTUi> ertpovs

rivas \pdXkeiP iv enKK-qaiq.." See note, p. 47.
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turn flevi in hymnis et canticis tuis, suave sonantis

ecclesiae tuae vocibus commotus acriter ! Voces

illae influebant auribus meis et eliquabatur Veritas

tua in cor meum, et exsestuabat inde affectus

pietatis ; et currebant lacrimae, et bene mihi

erat cum eis " {Confessions, ix. 6).

41. Some of the early fathers relate that the

Gentiles were frequently attracted into the Church

by the music, who liked its ceremonies so well

that they were baptized before their departure.1

42. After St. Ambrose the next great musical

reformer appears to have been Pope Gregory the

Great, whose pontificate lasted from 590 to 604.

Much controversy has taken place as to the

actual share he bore in the advancement of

Church music. Some historians give him credit

for its entire reconstitution, others deny him any-

thing but a subordinate place in such a work.

There is, however, little doubt that he exercised

a great and beneficial influence upon the music

of his day ; that he collected, arranged, set in

order, and directed the use of the best form of

the art available in his time, rejecting what was

frivolous and unsuitable, retaining and improving

1 Commenting on this, the musical historian Burney
quaintly writes in 1782: "The generality of our parochial
music is not likely to produce similar effect, being such as
would sooner drive Christians with good ears out of the
Church, than draw Pagans into it." Cannot the same thing
be said of some twentieth-century parish churches ?
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all that helped to edification. Probably enough
he, like many another thorough-going reformer

and innovator, was convinced that, having pro-

cured the best specimens of the art then extant,

the last word had been said upon the subject.

It is difficult to realise that what has always

happened in the past will happen again in the

future, and that the inexorable laws of evolution

will have their way, turning the new into the

old, the pinnacle of the present into the step of

the future. The actual forms of art used and

ordered by the men of Gregory's time have long

since become antiquated and obsolete, but let us

hope that the spirit of Gregory is not dead.

Had he lived in our day he would not have

ordered the rejection of the grand and glorious

work of the present in favour of the crabbed and

old-fashioned work of a bygone age. He would

have sought to secure and use all that was great-

est in contemporary art, knowing that, to speak

to living people in such a way that they may
understand, a living language must be used.

43. An interesting account of the Scholar

Cantorum, instituted by Gregory, is found in

his biography by John Diaconus, written three

hundred years after the Pope's death. His

original Antiphonarium was then existing, as were

also the whip with which he used to threaten

to scourge the boys, and the bed upon which he
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reclined in the latter part of his life when he

visited the school in order to hear them practise.

44. In the succeeding century Church music

received support and encouragement from the

Emperor Charlemagne, who is said to have

founded schools of sacred song in many impor-

tant centres of France and Germany. It is re-

lated that he occasionally conducted the choir at

Aix in person, expressing his disapproval by

brandishing his staff before the delinquents.

45. Passing rapidly on towards the era of the

Reformation, we notice standing out prominently,

each as a type of his time, the names of Hucbald

(a.d. 840-930), Guido of Arezzo (995-1050), and

Franco of Cologne {circa 1100).

46- To Hucbald, a Benedictine monk of St.

Armand in Flanders, is attributed the earliest

attempts at part- writing. His system was termed

orgarium, and its effect to modern ears is so as-

toundingly ugly that musical writers have joined

in the belief that it could not actually have been

performed in the form in which it has come down

to us. It consisted of successions of 4ths, 5ths,

and 8ves, added to a given melody, which had

previously been performed only in unison. Any
reader with the most elementary knowledge of

harmony can imagine the effect, such progres-

sions being most rigidly forbidden by the laws of

modern music. The evidence, however, seems
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decisive in favour of the conclusion that this

music was actually used, and, unsatisfactory as

we may think it, we must still be grateful to such

as Hucbald for making a beginning. Without
these first steps towards harmony the way could

never have been opened which has led to the

magnificent achievements of modern music. It

is curious to note, and suggestive of matter for

reflection, that the worthy monk himself con-

sidered these (to us) appalling progressions both

satisfactory and beautiful. He writes :
" Videbis

nasci suavem ex hac sonorum commixtione con-

certurn.
11

47. A century later we find Guido, who was

Prior of the Monastery of Avellana, using a

development of HucbaWs organum which he

calls diaphony. This is much less disagreeable

in its effects, and shows a decided advance

towards real harmony. ' Guido is celebrated also

for his use of a system of solmisation which for

all practical purposes was identical with our

modern "Tonic Sol-Fa," and from this our

modern scales can be clearly seen to have de-

veloped. The system, however, does not appear

to have been so kindly taken to as in the

nineteenth century, for it caused much tribula-

tion to choristers, and was dubbed " Crux et

tormentum puerorum." Guido was a man of

great refinement and culture, and a thorough and
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most painstaking teacher. A learned theorist,

he ever insisted upon a high ideal of performance,

and sought to insure that music in worship should

fulfil its true purpose of edification. It is sad,

though not surprising, to learn that his labours

received scant appreciation from some of his

contemporaries, in fact the bitterness and jealousy

of his enemies was so great that he was compelled

to resign his office in the Monastery of Pomposa
near Ravenna. We are told that he was sub-

sequently reinstated by Pope John XIX. on his

having vindicated the utility of his theories by

teaching that Pontiff to sing correctly at sight

in one lesson.

Guido writes in his Micrologus de Disciplina

artis Masicse: "The way of the philosopher is

not mine. I care only for that which is good

for the Church, and tends to the advancement of

our little ones. 1 " Again :
" The musician must

so arrange his song that it is but the reflection

of the words.''
1

Such sound doctrine written for

the men of the eleventh century may well be

taken to heart by us.

48. Next among the strong men who de-

veloped the Guidonian system was Franco of

Cologne. To him is attributed the invention

of the time table, the introduction of the

signs
*f
and 1? for raising and lowering the pitch,

1 Choristers.
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the using of notes of varying length, the advocat-

ing of the adoption of triple time, and the using

of the 3rd in harmony, an interval which had

previously been avoided by musicians, though

henceforth it was to become the one essential

ingredient in all pleasing combinations. Very

little is known of Franco, except that he was a

most learned scientist, and the writer of works

upon many abstruse subjects in addition to music.

49. We are now advancing towards the period

of the Reformation. During the next three

hundred years immense strides were made. It

is to be remembered that all the music of early

mediaeval days was purely melodic, and, as such,

much of it was extremely advanced and compli-

cated. The introduction of the harmonic prin-

ciple, at first in a tentative and primitive manner

in the days of Hucbald, later with more confidence

by such men as Guido and Franco, meant the

gradual overthrow of the old system. Step by

step musicians began to feel their way towards

the fulness of the modern system of harmony.

Space forbids us to enter into all the details

of this process. It is seen in a succession of

almost imperceptible changes, like the washing

of the sea against some ancient rock, which we

know will ultimately result in the complete

alteration of its form, but by a process so gradual

as to be quite imperceptible to the eye.
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50. After the possibilities of the purely

melodic principle had apparently become ex-

hausted, new effects were sought by the com-

bination of two melodies. At first these were

tunes already existing, which were forced to

sound together, with a more or less (frequently

less) agreeable result. This having been ac-

cepted as a form of art, the next step was to

add a third part, then a fourth, and finally a

multitude of voices, until the climax was probably

reached in the sixteenth century, when a com-

position was written for no less than forty parts.

The characteristic of all this early part music

was that the progressions were always regarded

horizontally rather than perpendicularly. The
chords that resulted from the combinations were

considered to be of less moment than the interest

and flow of the parts. Harmony, as we now
understand it, consists in the study of chords

and their correct progressions, and when these

are mastered counterpoint steps in and chooses

from them notes that may form melodies. All

modern melodies, even when heard without har-

mony, are constructed in such a way that they

will admit of harmonic accompaniment, and the

result is that they are of a complexion entirely

different from the old melodies. This is what

is understood when we say that the ancient

melodies were written in a mode, the modern in a
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key. The mode concerns itself with melody, the

key with harmony.

51. In the period that we are considering it

was customary to construct all part music on a

given melody called the canto fermo ; and it is a

curious fact that in many Church compositions

secular melodies were employed as canti fermi.

Not content with using the tunes, composers were

actually in the habit of retaining the words to

which they were originally set, so that we find in

many an old Mass the sacred words sung by the

majority of voices, while the tenor was employed

in reciting the words of a love song or other

frivolous composition ! Such insincerity and

unreality seems well-nigh incredible.

52. It was fortunate that this was only a transi-

tion stage, and that from it was to emerge an art

worthier of Divine worship. The word " tenor
"

still used by us, and now simply designating the

highest natural male voice, is a witness to the

methods employed by the early contrapuntal

writers. It originally meant the principal part

—the part that sang the given melody—to

which new parts were added above and below.

An instance of this form of composition, which

every Churchman knows by heart, is Tallis' Re-

sponses ; in these the tenor part is simply the old

plainsong, which is surrounded and enriched by

other parts, originally four, now reduced to three.
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53. Of this early contrapuntal school may be

mentioned two prominent names, Dufay (circa

1350-1432) and Binchois, both Belgians. At that

time the art of music appears to have flourished

most in the Netherlands ; England, France, and

Italy also contributed celebrated musicians, but

the Netherlands held the pre-eminence. In the

next century the principal name of note is Josquin

des Pres (circa 1460-1515) called "the glory of

the Belgian School." He spent many years in

Italy, was a man of wide culture and ready wit, and

was considered the greatest musician of his day.

The Abbate Baini speaks thus of him : "In a

short time by his new production he becomes the

idol of Europe. There is no longer tolerance

for any one but Josquin. Nothing is beautiful

unless it be the work of Josquin. Josquin

alone is sung in every chapel in Christendom.

Nobody but Josquin in Italy, nobody but

Josquin in France, nobody but Josquin in

Germany, in Flanders, in Hungary, in Spain

—Josquin and Josquin alone." Sic transit

gloria mundi. Probably few of my readers will

have heard even the name of this once world-

wide celebrity.

54. The death of Josquin brings us close upon

the period of the Reformation. That upheaval

of the religious world naturally affected greatly

the progress of Church music. Just as western
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Christendom was henceforth to be divided broadly

into three distinct schools of religious thought,

the Roman, the Anglican, and the Lutheran, so

sacred music was to be developed on three dis-

tinct lines. In the preceding period a united

Church meant a united musical art : the same

service forms were used in every place, the same

words in the same language, and, with intercourse

and exchange of ideas and art-forms, Church

music was practically uniform in style all over

western Christendom.

55. The sharp divisions of the sixteenth century

directed the main stream of music into the

three channels we have mentioned. This was

a necessary consequence of the fact that thence-

forth the forms taken by public worship in the

three great branches of the western religious

world were to be laid on different lines. The
words to which musicians were to set their work

being different, artistic, with religious, intercom-

munion ceased.

56. The music of the Roman Church continued

to be centred round the Mass, as the great public

service, upon which has been concentrated the

attention of Roman Catholic musicians from the

sixteenth century down to the present day. In

other parts of its services the music has remained

more or less undeveloped, perhaps of set purpose,

or, may be, through want of energy and lack of
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interest, which have come to be given so entirely

to the central act of worship.

57. Among the great Mass composers may be

mentioned, in the sixteenth century, Palestrina,

Nanio, Anerio, Gabrieli, Willaert, Arcadelt, Gou-

dimel, Orlando di Lasso ; in the seventeenth,

Allegri, Frescobaldi ; in the eighteenth and nine-

teenth, Leo, Durante, Pergolesi, Jomelli,Cherubini,

Rossini, in Italy ; Haydn, Mozart, Beethoven,

Schubert, Hummel, and Weber, in Germany

;

from which list must not be omitted the name
of Gounod, who has gained such an immense

popularity as a Church composer in our own
day.

58. The Protestant bodies of Germany having

rejected the old ritual music, fixed their atten-

tion upon the development of the Chorale, and

as time went on this led up to the great Church

Cantatas and Oratorios of Bach and others,

reaching in our own days the sublimity of

Brahms1

so-called German Requiem—really a

sacred cantata, consisting of passages from the

Scriptures, arranged in connected order, and set

to music.

59. The Anglican Church, while retaining the

old liturgical forms, simplified and purified,

chose, at the Reformation, parts other than the

Mass to be used as the principal popular services,

and as a necessary consequence musical develop-
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ment centred in these acts of worship. While
the Mass continued in the Roman Church as the

principal musical service, with its Kyrie, Gloria,

Credo, Benedictus and Agnus Dei, the parts

upon which the genius of musicians was lavished,

and the Protestant sects devoted their energies

to the development of the Chorale and Oratorio,

the English Church centred her musical work
upon the services of Matins and Evensong, in

which the great canticles Te Deum, Benedictus,

Magnificat, and Nunc Dimittis were the obvious

parts upon which the skill and genius of musicians

was to be expended. Add to these the ante-

Communion Service (including Kyrie, Credo, and

Sanctus), the Anthems, which form in themselves

a school of composition, the peculiar glory of

the English Church, Psalm-chants and metrical

hymn-tunes, and we have the whole material

of English Church music from the sixteenth

to the nineteenth centuries.

60. Present-day Church music is the result of

a long, slow, and gradual development, which

may be clearly divided into three stages : (1 ) pure

unisonal music, founded upon the ancient ton-

ality, derived from the very earliest days, prob-

ably from Greek models, and commonly called

plainsong or "Gregorian" music. This reached

its highest development about the thirteenth and

fourteenth centuries, and having seemingly ex-

C
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hausted all possible variety as an art form, gradu-

ally gave place to (2) the pure choral style,

which, commencing in a halting and tentative

way about the eleventh century, through crude

attempts and palpable failures, small successes

and immense labours, made its way by painful

and tedious steps to a final goal and triumph in

the sixteenth century, when it culminated in the

school represented by the names of Palestrina in

Italy, Orlando di Lasso in Belgium and Tallis in

England; a school which, on its own particular

ground, that of pure vocal part-writing, stands

out as a monument for all times. Having

reached the zenith of its power, this in turn

made way for a further development in Church

music, which is represented by (3) the Church

music of the present day, the distinguishing

features of which are fixed key tonality, the

boundless variety of chromatic harmony, ren-

dered possible by the introduction and use of

instrumental music, side by side and in company

with vocal, and modern musical form, which is a

necessary outcome of this harmonic development.

61. To return to the sixteenth century, the

reconstruction of the Liturgy of the English

Church took place at the time when the pure

choral style of Church music was just reaching

perfection. The iconoclastic violence of some of

the reformers would have willingly banished all
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that was great and beautiful in Church music,

but fortunately for art these men were not

permitted to have their way, and just as the

words of the Liturgy were retained, but in sim-

plified and more beautiful form, so musical art

was still encouraged and directed on similar

lines.

62. The desire for simplicity of detail is illus-

trated by the setting to music of the new Prayer

Book by John Merbecke in 1549. This consists

largely of the old plainsong inflections and
melodies adapted to the English words, but in

some cases new unisonal melodies were added by

the composer to suit the new requirements.

63. The service book was also set by other

musicians in the pure choral style, the chief and

best known specimen being that by Tallis, which

has survived and been in regular use in cathedrals

from that day to this.

64. Among other composers of the sixteenth

century may be mentioned Tye, Farrant, Byrd,

Bevin, and Orlando Gibbons, all of whom
devoted their energies to setting the canticles for

Matins and Evensong, the Communion Service as

far as the Creed, and innumerable anthems, to

music in the style we are now considering. These

names represent the early " cathedral " style of

Church music. It must be borne in mind that

all Church music from Reformation days until
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quite recent times was cathedral music. The
elaborate music now frequently found in parish

churches is quite a late development. In former

times music, at any rate artistic music, was con-

fined to cathedral and collegiate churches, with

royal and college chapels. In parochial churches

liturgical music appears to have been unknown,

and the only form of music used was metrical

psalmody of a somewhat low artistic value.

65. Thus, in considering modern requirements,

we are confronted with a complex and difficult

problem. Cathedral music necessitates cathedral

establishments. The means at the disposal of

parochial churches being, as a rule, of an entirely

different character, their needs must be considered

separately, and dealt with accordingly. It is a

new question, and, having no tradition or prece-

dent behind it, must be met on its own merits.

66. The old cathedral style found perhaps its

greatest exponent in Orlando Gibbons, who died

in 1625. The school which he represented might

conceivably have carried on its traditions down
to the present day but for the rude interruption

of the Great Rebellion. This political and re-

ligious storm swept over the Church, and for the

time wrecked the fair structure of cathedral music.

Liturgical worship was abandoned, ritual song

was silenced, priceless treasures of manuscripts

were ruthlessly destroyed, and it might have
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seemed that Church music was overthrown never

to rise again. But with the advent of the

Restoration a new era set in. Liturgical worship

was restored, and music was recalled to lend to

it beauty and dignity. A break with the past,

however, had taken place which could never be

entirely bridged over, though, as subsequent

events proved, this was perhaps a blessing in

disguise. The old style had reached its perfec-

tion ; further progress was impossible.

67. At the Restoration new life was infused,

and a fresh school started through the necessity

for sending the young musicians abroad for in-

struction in an art which in their own country

had been allowed to fall into desuetude. These

musicians introduced from the Continent new

forms and new manners, and thus laid the foun-

dations for a new school of cathedral music,

which, while constructed on different lines, was

soon to rival the old in beauty and dignity.

68. The chief names connected with the new

departure were Pelham Humphreys, Wise, Blow,

and, greatest of all, Henry Purcell. The dis-

tinguishing marks of their music were the intro-

duction of independent instrumental accompani-

ments, often greatly developed, and the free use

of solo voices ; their work at the same time being

characterised by fixed and advancing tonality,

and great development in chromatic harmony.
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69. They were succeeded in the eighteenth

century by Croft, Greene, and Boyce, who worked

on the same lines, but, though producing much
valuable music, introduced little in the way of

advance and development.

70. After this a period of decline set in, and

the great English school of cathedral music fell

upon evil times. The prevailing style seems to

have been worked out, and Church music was

awaiting a fresh impetus and new master-mind

to raise it to a further pinnacle of eminence.

Weakness and futility mark the latter end of

the eighteenth and commencement of the nine-

teenth centuries, and the names of Kent, Battis-

hill, Callcott, Crotch, Nares, and Ebdon stand

for a period of which the English Church has

least reason to be proud. This is not to say

that no good work was done in those days, but

merely that the general level was undoubtedly

low and indicated a distinct decline, correspond-

ing with the lethargy and inaction of the Church

in spiritual matters.

71. With the nineteenth century dawned a

fresh day of greatness, and its latter end may be

said to rival in fertility, earnestness of purpose,

and beauty of result any preceding period.

Amid so many great names which occur to

us as representing this period, special mention

of any seems almost invidious, but it must always
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be associated with those of Attwood, Walmisley,

Goss, Turle, Ouseley, S. S. Wesley, and later,

Dykes, Stainer, Barnby, Stanford, Macfarren,

Sullivan, Mackenzie, Lloyd, Oakeley, and Martin.

72. Our brief and very imperfect historical

survey is now over. Standing in the present and

looking back on the past we see nothing to dis-

courage, but much to cheer us. Ours is the

inheritance from the past, the work in the present,

and the preparation for the future. What form

future developments will take it is impossible to

forecast and useless to speculate. We ourselves

may well be satisfied with the immense store of

art work we now possess, and set ourselves to

using it to the best advantage.



CHAPTER III

THE PRESENT STATE OF ENGLISH
CHURCH MUSIC

73. The demand now is not so much for more

music, as for better music and a better rendering

of it. No parish church is considered complete

without an attempt, however crude, at a choral

service. All this shows a desire in the right

direction. The Catholic revival has convinced

people that the employment of art in religion is a

right and good thing. Its message has been " O
worship the Lord in the beauty of holiness,"" and

the Church has answered, " We are willing and

ready, show us the way." First and foremost

among the arts stands music, and to it the atten-

tion of the revivalists has been largely given.

74. To say that the efforts to introduce and

to maintain choral services in so many directions

have been attended with unvarying success would

be untrue. The obstacles in the way have been,

and are, many and great. It is not sufficient to

decide to introduce a choral service and imagine

that it can at once be inaugurated and success-
40
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fully carried on. Without beginnings we can

have no completions, and we must be thankful

that a start has been made. But it is now for

us to face the difficulties, analyse their causes,

and set ourselves to the task of removing them.

There was a time when people did not want and

would not have choral services. That is now

past. The present trouble is that their standard

of rendering is deplorably low, and to raise this

is the work of present-day Church musicians.

75. From a musical point of view Church ser-

vices may be divided into three distinct types :

—

(1) The Cathedral.

(2) The Town Parochial—

(a) At places possessing ample means.

(b) At places with limited means.

(3) The Village Parochial.

76. The cathedral service stands out as the

highest ideal of musical worship. Upon every

part of it all available skill is to be expended.

All the treasures, new and old, of our wealth of

Church music are there to be heard, performed

in a manner worthy of the surroundings—worthy

of the object of worship—setting an example of

beauty and dignity for the whole diocese, to

which the cathedral stands as mother and centre.

Cathedrals have, as a general rule, all the re-

sources requisite for carrying out the idea of

musical worship in its completeness. That these
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resources have not been used to their full possi-

bilities in the recent past is only too true.

Slovenliness, carelessness, and irreverence have

been painfully common, and in many places still

cry out for strong hands and true hearts to

stamp them out and point the way to higher

standards and nobler results. The work is of

necessity slow, as old traditions and firmly fixed

usages are difficult to uproot, however false they

be ; and in such cases the task of making people

dissatisfied with present failings must first be

accomplished, before progress can be made to

greater things. Still the wave of new life is

steadily advancing through our cathedrals, and

they are awaking on all sides to their responsi-

bilities and opportunities, so that it may be

hoped that ere long they will stand forth as true

models of Church worship.

77. Taking for granted, for the sake of argu-

ment, that they do so, the question that follows

is : How far should parish churches strive to

imitate them ? or, How far should the choral

service of a parish church differ in kind and

degree from that of the cathedral ? Here con-

siderable variety of opinion exists. Some would

maintain that, even where possible, it is not right

to attempt a reproduction of the complete choral

service in a parish church ; others, while admit-

ting that such a thing is in actual practice im-
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possible in the majority of cases, see no question

of principle involved to make us draw a hard and
fast line between the two, but regard it as merely

a matter of expediency and practicability.

78. The question in reality involves another

one, which, though unwilling, we are here obliged

to touch upon—congregational singing. With
this the idea of the cathedral service is incom-

patible. Perfect choral worship implies highly

trained voices, artistic balance of parts, and care-

ful and constant preparation. Congregational

singing excludes these. Its theory would include

all voices, whether cultivated or not; balance of

parts would be out of the question, preparation

unnecessary.

79. It seems a great pity that the advocates

of purely congregational singing weaken their

case by the heat with which they are accustomed

to discuss it. Those who seek to raise the

artistic level of Church music are told that they

are " excluding the people from worship," " de-

frauding them of their rights," "turning the

church into a concert room," advocating " wor-

ship by proxy." Assertion is not argument, and

abuse is only the sign of a lack of sound reason-

ing. The charges made are so palpably weak

that they perhaps require no answer. It is

sufficient to point out that they prove too much.

If the singing of a trained choir excludes the people
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from worship, much more does the saying of the

prayers by the priest alone ; if the one is worship

by proxy so is the other. In the latter case it

would be quite possible for the people to join in

with the speaking voice without committing any

obvious breach of good taste, or marring a work

of art, for every one is trained to use the speak-

ing voice by daily practice : but the same does

not apply to the singing voice, the proper use of

which is confined to the few and requires special

training. For a person with an untrained voice

and no knowledge of singing to join in and mar

the effect of beautiful music is a thing which, if

it be admissible in church, would be tolerated in

no other pJace.

80. Having said thus much, we must endeavour

to set aside prejudices, and try to see clearly what

line we should pursue to make our Church music

truly edifying, and, in the real sense of the word,

congregational. The reasonable course seems to

be to accept the theory that there are three voices

properly heard in a musical service, those of the

priest, the choir, and the people. Throughout

the service is the people's, but in some parts the

priest represents and speaks for them, in others

the choir does so in a manner for which they are

themselves unprepared, and in others they join in

with their own voices.

81. The worship throughout should be spiritual,
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and it may fairly be argued that there is often

more true worship from the silent heart than

from the sounding lips. " We will go into His

tabernacle and fall low on our knees before His

footstool,
1
' gives a picture of the highest and

truest attitude of worship which it is the mind
of the Church to foster.

82. We must distinguish between the ideas of

congregational worship and congregational sing-

ing : the former does not necessarily imply the

latter. There are two ways of joining in music,

both of which have their place. Music is an art,

the very existence of which depends upon its use

;

and this use is of two kinds, passive and active,

that of the listener and that of the performer.

It is often forgotten that the former is the regular

and usual way of appreciating or "joining in"

music. The music enters at our ears, vibrates

through our whole being, and we are moved by

it. Apart from any question of skill, if we con-

stantly attempted to join in music with our voices,

we should actually lose most of it ; the sound of

our own notes would prevent our hearing what

was being done by others, and we should be

always missing the combinations of sweet sounds

which give to music its value.

83. When poets allude to the power of music

it is the listening attitude to which they invari-

ably refer,
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Shakespeare says-

weet

ing c;

Fall asleep, or, hearing, die."

" In sweet music is such art,

Killing care and grief of heart

And again

—

'
' I am never merry when I hear

Sweet music."

Milton, on hearing Church music, says that it

can

—

" Dissolve me into ecstacies,

And bring all heaven before mine eyes."

The words of St. Augustine, on hearing the

music of the Milanese Church, were given on

pp. 21, 22.

84. Let us ever bear in mind that it is possible

to participate in music by listening, as truly as

by performing, and that it is in the first way

that the art produces its greatest effects. But,

it may be answered, many people in a general

congregation have no " ear " for music ; they

cannot appreciate its subtleties ; for them it has

no message. True, there are doubtless always

some such present, though it may be that their

number is often exaggerated. But is it these

people who confessedly know nothing of, and

care nothing for the art, and are consequently

quite unable themselves to execute it, in whose
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hands you are to place the singing? There is

something wrong here. If people are musical

they will be able to appreciate music in the

usual way ; if they are not, they are obviously

the last who should attempt to produce it.

85. Congregational singing, as now advocated

in some quarters, is quite a new departure in

worship. We do not find it in the Old Testa-

ment. There we read of large and highly trained

bodies of musicians set apart for conducting the

worship, and it was clearly in their hands that

the rendering of the music was left. In the early

Church special choirs were set apart, and un-

trained persons were actually forbidden to raise

their voices, as is shown by the decrees of the

Council of Laodicea (see p. 21 ).
1 In mediaeval

times there was no question whatever of it, and
when we come to the Reformation we find it was

still not contemplated, as now understood. The
Reformation strove to make public worship a

reality for the people, but the point insisted upon
was that the people should understand what was

being done and said, which is by no means the

1 Authorities differ as to the meaning of the word \pdWew
in the passage here referred to. Some would render it " lead
the singing." But whatever interpretation we adopt, it seems
clear that the intention was to place some restriction upon
general congregational singing.
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same thing as saying that they should be com-

pelled to sing. The matter is made clearer by

a reference to the rubrics of the Prayer Book.

In them mention is made of the " Minister,'"

"Clerks,
-

" and " people " or " congregation.

"

86. By comparing one rubric with another it is

seen that what was intended was that certain

parts should be read in the speaking voice by the

people or else sung by a choir.

" To be said of the whole congregation " (Gen.

Conf.).

" The people shall answer " (Absolution).

" The Minister, Clerks, and people shall say
"

(Lord's Prayer).

"The people shall answer" (Commination).

In one place there is the direction " to be sung

or said by the Minister and the people," but this

is the Apostles' Creed, which as a matter of fact

never has a musical setting. The " sung " plainly

refers to the simple inflection which it was the

custom to insert at the conclusion.

87. On the other hand we find :

—

"Shall be said or sung " (Psalms and Canticles).

" In Quires and places where they sing " (Anthem).

"To be sung or said " (Litany).

"Shall be sung or said " (Nicene Creed).

" Shall be said or sung " (Gloria in excelsis).
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"The Minister or Clerks shall say or sing" (Matri-

mony).

"The Priest and Clerks shall say or sing" (Burial).

" The Priest shall say, or the Priest and Clerks shall

sing " (Burial).

"The Priest and Clerks shall say " (Commination).

There is one curious rubric—that inserted in

1837—in the service for 20th of June,1 where it is

directed that the selection of Psalm verses ap-

pointed shall be " said or sung ; one verse by the

Priest and another by the Clerk and people." As
at that time singing by the priest was unknown
in parish churches, the second part of the direction

must refer to the method of saying.

Though the wording of the rubrics is often

indefinite and their meaning obscure, their

general drift is easy to see. With them before

us, to say that the Church expects general

congregational singing throughout the service is

to take up an untenable position ; it is certainly

not contemplated by the Prayer Book. Though
details are left indefinite, it is quite clear that, in

addition to the congregation, a regular official

choir is sanctioned, with its own part to take

as representing the congregation.

88. Congregational singing as now understood

1 Now displaced by the new Accession Service.

D
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is a later development since the Reformation, and

it originated not with the sixteenth century re-

formers, but with the Puritans of the seventeenth.

It need not be condemned on that account. If

it tends to edification let us use it, but in its

proper place with suitable regulations. The
danger to-day seems to be lest it should be

allowed to usurp a false position in worship, in

which case it would stay the development of

Church music and prevent all advance. It re-

quires that all music should be of the simplest

description, involving no knowledge, skill, or

preparation for its rendering. Should it prevail

to the exclusion of other music it would soon

bring Church music down to the lowest possible

level, excluding all lofty artistic aims and ideals.

89. What parts of a service is it practicable

for a congregation to join in ?

The responses, metrical hymns, and all parts

that are monotoned.

Congregational singing should be in unison.

If an attempt is made to introduce part singing

the difficulties in the way of making it effective

are insuperable. In part singing it is necessary

that the parts be correctly taken and properly

balanced : the former can very seldom be insured,

the latter never.

90. To improve congregational singing three

suggestions may be made :

—
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(1) That those interested should possess books

of the music.

(2) That they should meet for an occasional

practice.

(3) That they should be placed all together, as

near as possible to the chancel, thus

forming a sort of supplemental choir.

91. With regard to the chanting of the

Psalms, the obstacles in the way of making it

congregational and at the same time worthy of

worship are insurmountable. Good chanting is

an exceedingly difficult thing to acquire ; it is no

exaggeration to say that it is far more difficult

than the singing of any anthem ; and a choir

that fulfils its true purpose should give ceaseless

and unswerving attention to it. The difficulty

lies in the fact that no two successive verses are

identical in respect ofnumber,grouping, and accent

of syllables, and consequently the music has to be

adapted afresh by the singer to each verse. As
the method of fitting the syllables to the music

varies greatly in different Psalters, it is possible

to find any given verse " pointed " by different

authorities in half-a-dozen distinct ways, each of

which may be defended. In such cases it is quite

out of the question for an uninitiated person to

guess which arrangement is going to be adopted,

and hence arises hopeless confusion and discord.

The difficulty is inherent in the nature of the
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free rhythm of the Hebrew poetry, which, while

possessing a unique beauty of its own, makes a

faithful musical rendering a matter of extreme

difficulty to the skilful, and an impossibility to

the multitude.

92. At present, of all departments of Church

singing, the standard of Psalm chanting is cer-

tainly the lowest, and it can only be raised by

inciting choirs to study and work. In the Psalms

the congregation should be helped to grasp the

meaning of the words, to follow the rhythm of

the poetry, and to admire the symmetry and

beauty of its formal structure.

Carl Engel wrote in 1856 :
" If it were true,

as some people maintain, that the worse a

thing has become the greater is the probability

of its being improved, we might well indulge in

hope that congregational chanting will soon ex-

perience great improvement. As it is at present,

it generally gives an impression of hurry and

confusion, more resembling the jumbled prologue

of the workmen in Shakespeare's ' Midsummer

Night's Dream,"* than the pious expressions of a

worshipping Christian community." Fifty years

have gone by, and it has not improved, and

never can, for the reasons stated.

93. If further opportunities for congregational

singing are desired, they should be sought for,

not in the Psalms, but in anthems and " settings
"
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of the Canticles. These, though presenting diffi-

culties to the untrained singer, are not so far

above his head as chanting is.

94. In pleading thus far for the position and
work of the choir as church officers, we have

taken upon us a great responsibility. Unless

they are to be worthy of this position, we had
better be without them altogether. If the choir

are to be the recognised leaders of worship, their

attitude must be conformable with this position,

and if they are to be the official singers, their

singing must be worthy as an offering, and worth

hearing as a means of edification.

The force of all we have said for them depends

entirely upon these conditions.

If, as in some places, the second of them is

impossible of attainment, then they should be

content to take a subordinate position. In all

cases the first condition is possible, but in too

many it is not fulfilled.

95. A choir should realise that they come to

church for worship, and worship alone. If this

conviction is not always before their minds, their

work is absolutely worthless, and is indeed labour

spent in vain.

It is always possible to get a choir to feel

this, but it is a matter that requires constant

thought and watchfulness on the part of those

whose duty it is to guide them. It is very easy



54 Church Music

for a choir to forget the object of their presence

in church, very difficult to bear it constantly in

mind.

96. In regard to musical efficiency, we are

met with the problem of the boy choir; this,

having been practically unknown in parish

churches before the Catholic revival, is now
almost universal. Nothing can be more beauti-

ful than the singing of boys when it is good, but

there are few things more intolerable than their

untrained attempts. In dealing with the ques-

tion we must always remember that the raison

d'etre of a choir is to sing, and unhappily in too

many cases this is the last thing that a boy choir

can do. They often make a painful noise, which

is called by the name of singing, but really cor-

rect tone production is at present found in only

a few places.

It is always possible to make any boys sing

correctly and beautifully, but the essential con-

ditions are that they must have skilful teach-

ing and constant and regular practice. If these

are unattainable, it is far better to do without

boys and go back to the " mixed " choir. Though
the results produced by this never rise quite so

high as the best boy choir, they can never fall

so low as the worst.

97. To return to our three types of musical
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worship. In town churches boys can always be

readily obtained, and in places where sufficient

means are available the services of a competent

teacher can be secured, and the highest standard

aimed at.

Where a full choral service is attainable,

shall it always be maintained ? Shall it imitate

the cathedral pattern, or should its nature be

different ?

In great centres possessing no cathedral, one

at least of the parish churches should aim at

supplying the deficiency and providing a com-

plete musical service. Though there seems no

valid reason why, on principle, all should not

do so, in practice this would be both impracti-

cable and inexpedient.

98. At places with limited means no attempt

should be made to imitate the cathedral style.

In towns where there are plenty of boys available

they may reasonably be employed provided there

is some prospect of having them taught the

foundation work of voice production and singing.

Their object should then be to attempt little, but

to do that little as well as possible ; to keep as

far as may be in advance of the congregation

musically, and to assist and encourage them

to sing rather than to aim at an independent

position.
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99. In village churches the difficulties in the

way of a musical service are still greater ; not only

is it often impossible to secure a good teacher,

but also the material for the selection of voices

is limited. In these cases there is not the

slightest doubt that it is the best thing frankly

to abandon the attempt to maintain a boys
1

choir,

and to utilise women singers. There is no valid

reason why we should be tortured with the futile

attempts of boys to perform a part of which

they are quite incapable. In nearly every village

there are ladies available who will gladly give

their best efforts to leading the singing, and

however unqualified they may be, they can never

by any possibility reach the depths of incom-

petency exhibited by untrained boys.

100. As a general rule the music in a village

church should be purely congregational, for the

obvious reason that anything in the way of a full

choral service properly rendered is impossible of

attainment. The village choir should lead and

support the congregation, and, as in the case of

the town choir with limited means, should be

content to aim at doing small things well.



CHAPTER IV

THE CHOIR

101. Before the nineteenth century choirs in-

cluding boys were only found in cathedrals,

collegiate churches, royal and college chapels.

The ordinary parish church either had none at

all or was served by a mixed choir. One of the

incidental results of the Catholic revival of the

latter half of the nineteenth century has been

the gradual introduction and multiplication of

boy choirs in English parish churches until now
they are well-nigh universal. The mixed choir

used to be in the west gallery, the surpliced

choir is now placed in the chancel. The change

has clearly been due, not so much to a desire to

improve the music as to insure that the choir

shall be in every sense of the word worshippers,

robed in a similar way to the clergy, standing

with them before the people, and plainly and

evidently joining with and assisting them in the

offering of prayer and praise. On the whole the

change has been for the better; but curiously

enough the pendulum of custom already shows
57
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signs of a return swing, for in some so-called

advanced churches we now find a revival of the

west-gallery choir, as being after all, in the

opinion of its advocates, the most "correct"

thing.

102. In deciding which kind of choir to

employ, it is most important to remember what

are the real conditions upon which a successful

issue depends. The boy choir may be either

infinitely better or unspeakably worse than the

mixed choir. With the latter much depended

upon securing singers already qualified, who
simply required a little preparation for their

choir duties ; with boys everything depends, not

so much upon the selecting and securing of

voices, as upon the efficient training of the

individuals when secured. This was not in the

least understood when boy choirs were first intro-

duced, indeed it is very far from being grasped

by the average church-goer now. The widely

prevalent notion still is that boys
1

voices are

naturally either good, bad, or indifferent, and

that whatever they are to start with that they

will remain; the actual fact being that it is

possible by proper and skilful teaching to make
almost any boy's voice sound perfectly well and

satisfactory, and that the one condition essential

to success in a boys"* choir is a competent and
expert teacher.
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103. To deal adequately with the formation,

training, and management of a choir would fill

a whole volume

;

1 here we have only space to

touch upon a few main points. For the sake of

simplicity we will take it for granted that we
are dealing with a choir including boys"' voices,

at a place where no insurmountable difficulties

in the way of limited means exist. Our remarks

will apply mutatis mutandis to other places where

the difficulties are greater.

104. We have to consider (1) selection of

voices, (2) balance of parts, and (3) training of

choir.

105. In selecting boys it must be remembered

that it is next to impossible to tell what a raw

voice may be capable of after training. Cases

of really hopeless material are very rare. The
disagreeable quality of tone usually heard in a

boy's singing is almost invariably caused by bad

habits arising too often from want of proper

instruction in singing in elementary schools.

The so-called singing in schools is frequently

nothing more than a teaching of wrong methods

of producing the voice, and an ignoring of all

the true principles of the art. Do not be guided

by the sound of a boy's voice so much as by

his general appearance and personal character.

1 See, e.g., Choir Training based on Voice Production
(Vincent & Co.).
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Choose quick, lively, intelligent boys ; avoid

heavy, sulky, and stupid ones.

106. No definite age can be assigned at which

it is advisable for a boy to commence choir work,

but as a rule not much should be expected from

one under twelve. From that age onwards until

fourteen, or even fifteen and sixteen, the voice

will develop and be of real service. If it is

possible to arrange for a large class of pro-

bationers preparing for future usefulness, but

not required for immediate service, there is no

valid reason why they should not be taken as

young as nine or eight, but if wanted for direct

admission to the choir they should not be taken

under twelve.

107. As to balance of voices the aim should

be to have a fairly equal number of each of the

three lower parts, with a slight preponderance of

basses, but a good deal will always depend upon

the power of individual voices. One bass voice

may occasionally be found which will equal in

volume of tone three others ; and in these cases

we must be guided by tonal rather than numerical

strength. The number of boys"' voices should

greatly exceed that of any one of the lower parts.

A good balance is obtained when they are made

to equal the sum of all the other voices together.

When the voices are all thoroughly trained and

developed this is sufficient, though by no means
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too much ; if weak and undeveloped voices must

of necessity be included, the number should be

proportionately increased.

108. In selecting men remember that a good

soloist does not always make a good choir singer.

Here personal qualifications are of the greatest

importance. However good a soloist a man may
be, if he does not appear to possess the virtues of

enthusiasm, perseverance, energy, and self-efface-

ment, reject him. He will only be a source of

weakness as a choir member.

109. The common difficulty of obtaining

alto singers is sometimes met by employing

boys'* voices in the lower register. This is a

mistake. Boys1
voices of a pitch that can

be effectively used in this way are extremely

rare : many can be forced down, but the tone is

then coarse and thin and far inferior to the

adult male alto. On the other hand the latter

is an artificial voice, and if not ready to hand

can always be manufactured. Nearly all bari-

tones are capable of acquiring the alto voice,

and, granted other qualifications, can very soon

develop it into serviceable material with proper

methods of practice.

110. Whenever possible boys should be paid,

however small a sum ; but it should be made
clear that the amount given is to be regarded as

pocket-money in recognition of the work and
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self-sacrifice involved in attending practices, and

not as in any sense an inducement to go to

church. Payment by number of attendances is

to be deprecated. A certain fixed sum should

be given weekly or monthly, out of which

a large proportion should be deducted as a fine

for absence without leave. This fine should be

prohibitive, so as to make it clear that irregu-

larity cannot be tolerated.

111. The men should also be paid, on the prin-

ciple that "the labourer is worthy of his hire."

Whatever justification there is for the receiving

of money by the clergy, organists, vergers, and

other lay workers, applies equally to choirmen,

who often require pecuniary assistance just as

much, and their payment removes from the

shoulders of long-suffering clergy and choir-

masters the heavy burden of uncertainty as to

regularity of attendance, which is one of the most

damping factors in the management of a volun-

tary choir.

112. For the efficient training of the choir,

when appointed, the first essential, as has been

already mentioned, is a good choirmaster. He
should possess so many qualifications that, it must

be confessed, a really satisfactory man is often

difficult to obtain. He must have a thorough

knowledge, both theoretical and practical, of the
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production and management of the voice; he

must have an ardent love of the Church and all

that pertains to her services ; a reverent and

devout mind; patience, perseverance, and an un-

swerving faith in the importance and ultimate

success of his work ; a liking for and sympathy

with boys, so as to be able to put himself in

their place and see with their eyes; and finally,

he must have tact, discrimination, firmness, and

sound common sense.

113. To carry his work to a successful issue,

the choirmaster must have ample time, and know
how to put it to the best use.

An hour a day, with perhaps one day a

week as a holiday, is a reasonable amount of

time to devote to choir work with boys. If this

time is used to the best advantage it will be

productive of great benefit to the boys, and will

give possibilities of raising their singing to a

very high level.

114. A practice hour should be regarded both

as a means to an end and an end in itself. The
sense of preparation for a service will of course

always be present, but the aim should be to

regard the horn* as a time for valuable mental

and physical training quite apart from and in

addition to its ultimate object.

115. Most of the time should be given to the

work of acquiring and practising correct voice
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production, which is attained by the use of vowel

sounds without words. Too often with teachers

of singing the chief thing regarded is sight

singing ; this, though important in its own way,

is of little consequence compared with tone pro-

duction, in fact it will generally be found that

when the latter has been mastered the former

will follow as a matter of course.

116. When a correct tone begins to be ac-

quired the singing of words will be studied.

Here the motto should be " Festina lente ;"

every little detail should be studied separ-

ately on its own merits, and each difficulty

separately mastered. Remember that "general

effects " are only obtained by a combination of

little details. The beauty of a building de-

pends ultimately upon the correct placing of

every stone of which it is formed : the beauty

of a musical performance on every note which it

includes. " Genius," we have been told, " is an in-

finite capacity for taking pains." However incom-

plete this definition may be in other connections,

it is certainly true of the choirmaster's work.

117. Strict discipline must be maintained

:

without it no solid work can be done. It must

be remembered that boys always respect a man
who masters them and keeps them in order, and

they are really much happier when kept in with

a firm hand than when discipline is lax. Act
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upon the principle suaviter in modo, fortiter

in re. Let the choirmaster always show that

he has the interest of the boys at heart, and

maintains discipline for their own benefit. Let

the boys see that he is pleased when they do

well, and grieved for their sake when they do

badly, and that the infliction of punishment,

when necessary, is to him a real pain. Punish-

ment will seldom be required in a well-ordered

choir, but if it is, the most grievous penalty

should be understood to be suspension from the

privilege of attending the choir.

118. In a large choir it is of great assistance

to appoint some of the senior boys to be monitors.

They will save the choirmaster endless trouble in

looking after the juniors, and will themselves feel

bound to set a good example, if for no other

reason, to keep up the dignity of their position.

Their appointment will be an advantage in every

way, and chiefly in showing that the maintaining

of order and good behaviour is a matter of

personal interest to the boys themselves as well as

to their superiors.

119. A properly conducted choir practice means

hard work. For boys to learn singing thoroughly

is no more child's play than learning Latin and

Greek. The problem for a choirmaster to study

is how to make this hard work an interest and a

pleasure. Here the personal element comes much
E
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into play. He must be obviously interested him-

self; must throw as much life, energy, and variety

into the work as possible ; say little, but that

always to the point; and, while constantly com-

pelled to reiterate and enforce old truths, he

should seek as often as may be to put them in

new lights.

120. Let the boys be proud of their work, and

learn to avoid faults, because they are a sign of

weakness and ignorance, rather than because a

superior force is compelling them.

From the parish priest's point of view, the choir

work should be regarded as a most important

department of Church life. According as it is

managed, it may be either an inestimable benefit to

the boys, or a source of great danger. A boy who

has been through a course of choir work cannot

remain in the same state as one who has not : he

will be either better or worse for it. It takes

a prominent place in his daily life, it enters

largely into his thoughts and feelings, and as he

regards it so he will regard the Church and

religion in general. Every choir boy represents

a future man, and should stand for a future loyal

and devoted son of the Church. We are strug-

gling and fighting for the retention of religious

teaching in our schools, but let us not forget that

with our choirs there are even greater oppor-

tunities than in the schools,
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121. If religious worship is to be a reality at

all, let it be so first and foremost with its leaders,

and of these may we not say that the ones re-

quiring most attention are the boys ? We do

not want to make our boys into self-righteous

prigs, but it is quite possible for them to possess

feelings of reverence and the true attitude of

worship without anything of that sort. They

should be constantly reminded that the object

of a church service is worship, and that alone;

and that the music in which they are privileged

to take part is not an end in itself, but merely

an adjunct (true, a very important one) to prayer

and praise, which lose their character and become

a worthless thing when not given from the heart.

122. See that the boys love their work, and

see that they understand and realise its true

object and meaning. Boys being in general

lighthearted, appear thoughtless, but it may be

that there is the right spirit for true worship in

them more often than is sometimes supposed.

Boys do not as a rule think for themselves,

but take their opinions from those of their

elders who have gained their respect. The

opinions thus taken will in course of time, when

they grow up, become their own. If this is

always borne in mind by a choirmaster, he will

realise how great a responsibility rests upon his

shoulders.
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123. The advantages which it is possible for

a boy to gain through regular choir work fall

under three heads : (1) a love for religious wor-

ship and all that pertains to it ; (2) an accurate

knowledge of the words used in religious worship

;

and (3) a thorough understanding of vocal music

as an art.

124. Of chief importance under the second

head comes the learning of the Psalms. In a

well-regulated choir these will be carefully and

methodically practised every day, with the result

that the boys, with their receptive memories,

will soon learn them by heart, and will never

forget them to the end of their days. Here,

then, is a priceless boon which they will receive

—a vast store of the sublimest poetry in all the

world to be their own for ever. Much of it may
be little understood at the time—though the en-

deavour should always be to throw light upon

the words as they are sung—but who can say

how often the meaning will come to the words

in later years, when the battle of life has to be

faced, temptations conquered, and troubles borne ?

How good for a young man to have ever in his

mind the words of the 119th Psalm ; how good

for one in doubt and difficulty to be able to

repeat the 27th; what comfort for a mourner

to know the 23rd.

125 Under the third head, if the teaching is
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skilful and thorough, will come a valuable store

of knowledge which can be acquired in no other

way. The influence of the best kind of music

thoroughly mastered at the most impressionable

time of life is bound to be productive of refine-

ment of mind and of a love for the beautiful.

Music, with us as with the ancients, should be

regarded as a most important branch of know-

ledge for the young to cultivate. But it must

be good—real and genuine art. Too often in

elementary schools it is nothing of the sort, and

perhaps in present circumstances it is useless to

hope for anything better. But in our choir work

we have our opportunity. There, with good

teachers, plenty of time for work, and the best

music to study, is an open field for advancement.

Let us strive by means of it to make our Church

boys into good Churchmen and good citizens.

126. It may be of service to give a few hints and

maxims for the conduct of a practice for boys :

—

(1) Do not waste a single moment. An hour,

the usual length of a choir practice, is all too

short ; let none of it be lost.

(2) Not a word should be spoken by the boys

except in answer to questions. Conversation

means wandering thoughts, and unless the

thoughts are fixed upon the work in hand it

cannot be done thoroughly.
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(3) Every boy should be prepared to sing

alone when called upon ; it is most valuable to

vary the work by letting each boy at some time

or other take his turn in this way. The fact

that he may be asked at any moment thus to give

a practical demonstration of his progress will be

a capital incentive to attention and effort, and

will also foster feelings of confidence and self-

reliance. While any boy is singing alone en-

courage the others to listen and watch for faults

by stopping when a mistake occurs and asking

the listeners what is wrong, and if the fault is an

obvious one, telling another to sing the passage

correctly. Occasional instruction in this way

may be made a source of immense interest, and

will serve to give variety to the usual routine of

class work without allowing attention to flag.

(4) Most of the time should be devoted to voice-

production exercises on pure vowel sounds. This

the singing of words has a constant tendency to

corrupt. The tendency can be counteracted and

corrected by a continual return to the foundation

work of vocal tone.

(5) When words come to be studied the most

useful field for work is found in the metrical

hymn. The simplicity of the tune and the

moderate pace of the music allow all the atten-

tion to be given to the pronunciation of words

at varying pitches. The great difficulties here
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presented to the beginner can be quietly and

steadily attacked and mastered one by one, and

thus will be laid a firm foundation for the study

of more elaborate music, when perhaps the pace

or intricacy of form will distract the attention

from these vital matters. The necessity for

singing different vowels at varying pitch and

the including of consonants have a perpetual

tendency to vitiate the tone. The hymn words

will include all consonant combinations that are

ever likely to be met with, the tune will enable

all vowels to be practised at almost all the pitches

that will occur in more elaborate music. If the

hymns are studied and mastered, and a choir

is able to sing them really beautifully and artisti-

cally, little difficulty will be found with other

more elaborate music, such as anthems and

services.

(6) Next to the hymns come the Psalms ; not

in order of difficulty, for their correct and true

rendering is the most difficult thing of all to

acquire, but in order of importance to a choir

in view of their general progress. When a choir

has advanced sufficiently to be able to produce

correct tone in singing words, then a large portion

of every practice should be spent in chanting.

Space forbids us to enter fully into this subject, 1

1 For further particulars the reader is referred to The
Psalms: their Structure and Musical Rendering (Vincent & Co.).
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but it should be noted in general that the words

should be sung throughout in such a way as to

reveal their meaning, (not, as is often the case,

to obscure it), and chanting, as regards pace and

accent, should be similar to the reading of poetry

by a person of culture. It is quite within the

bounds of possibility for every choir to attain

this result, but the subject should be thoroughly

understood by the teacher, and should be attacked

with unflagging perseverance and energy by the

learner.

(7) When the Psalms are finished go on to

anthems and services, which will, I suppose,

exhaust the ground we have to cover.

(8) It remains to give a further hint, and

that an important one. We have seen that

no time should be wasted, no inattention allowed,

and that incessant study of vocal exercises is

necessary. In addition, then, to a preliminary

time spent in these, fill in the few minutes that

must elapse between the finishing of one item

of the work and the starting of the next with

more exercises. Make a rule that directly a

hymn, a psalm, an anthem, or service is ended, a

voice-production exercise shall start, and continue

until the next thing is ready to be commenced.

The value of this plan will be obvious, and its

results most beneficial.

127. So much for the teaching of boys. The
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men of a choir should be taken separately once

a week, and again in combination with the boys.

What we have said of the boys'' work applies to

a great extent to them also. Each part should

be practised alone, and every detail attended to.

When a choir practises all together it is very

desirable that there should be no accompaniment.

The singers should acquire the power of taking

up their leads and sustaining their parts indepen-

dently of any external help ; so only can really

artistic results and first-rate singing be achieved.

In learning new music, when single parts are

being rehearsed, and when the boys are singing

alone, an accompaniment is often an advantage,

but let it be that of a pianoforte. The tone of

a harmonium is too nasal, that of the organ too

powerful and absorbing ,_for the purpose, which

is to lend help and support without misleading or

overpowering.



CHAPTER V

THE PRIEST'S PART

128. We now come to the part of our subject

that will, perhaps, be of most interest and im-

portance to the majority of the readers of these

pages. To every clergyman it is of the greatest

consequence that he should be able to use his

own voice and render his own part in such a

manner that it shall carry conviction. Our

motto now must be " ars est celare artem." Bv
j

considering the management of the voice from

every point of view, and by taking pains over

every little detail of the words and sounds to be

employed, we shall seek to arrive at a point

where all will sound natural, easy and correct.

Voice production, reading, and singing are ex-

tremely artificial activities, but they ought not

to sound as such to the hearer. The art should

be so subtle as to lie completely hid, and the

thing heard should seem to be the simplest

expression of nature.

129. The human body is the most wonderful

and complicated piece of mechanism conceivable,
74
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but it has been said that a man in perfect health

ought to be unaware that he has any organs at

all : it is only when they become diseased that he

begins to be made conscious of their existence by

painful reminders. The art work of the human
voice is in some way analogous. The net result

obtained from an infinite variety of actions and

mental and physical movements should appear

to the hearer as perfectly simple and obvious

:

it is only when hearing an imperfectly managed

voice that it becomes painfully apparent that

skill is required—it becomes conspicuous by its

absence.

130. To deal completely with the subject of

voice production would require a whole volume,

so that those desiring to make a thorough study

of it are recommended to consult one of the well-

known treatises,1 or, better still, to place them-

selves under an efficient master.

131. In the rendering of the words of Divine

service there are three ways of using the voice :

—

(1) Speaking.

(2) Monotoning.

(3) Singing.

The first is usually employed when addressing the

people, as in the lessons and sermon ; the second

and third when addressing the Creator, in either

a " plain," or a " choral " service.

1 e.g. Voice, Song, and Speech (Browne and Behnke).



76 Church Music

132. In some quarters a lingering prejudice

against the rendering of the priest's part in ways

(2) and (3) is met with, but this is dying out. It

is a curious fact that the use and manner of

using music in worship should be associated in

some minds with certain aspects of doctrine : but

so it is. One would suppose that such a scriptural,

primitive, orderly and common-sense thing might

have escaped the angry discussions of partisanship.

133. Objection is sometimes made to the em-

ployment of musical notes by the priest on the

ground that it is an unnatural use of the voice.

True it is, in a sense ; but we must remember

that all language is artificial, inasmuch as it comes

not by nature, but must be learnt and acquired.

Singing and speaking cannot be absolutely separ-

ated; the latter always contains undeveloped

germs of the former. Singing is speaking and

something more; it is its highest development.

As the most perfect medium for thought utterance

it is therefore the most seemly vehicle for public

prayer to God. It is of course a sine qud non

that it be good of its kind. If art is employed

at all it must be employed artistically, or else it

becomes a hindrance and of no value to any one.

134. It may be of interest to notice what con-

stitutes the difference between singing and speak-

ing. Both are the result of the same actions of

certain organs of the body, but
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Speaking consists of short broken sounds.

Singing is sustained sound.

Speaking is on constantly varying pitch.

Singing is on definitely fixed pitch.

Speaking is limited in range of pitch.

Singing employs notes over the whole range of

the voice.

135. On the last point it may be noted that

though every voice possesses a certain upward and

downward compass of musical notes, it is possible

for a person who does not sing to go through the

whole of life without ever using some of these notes.

From this point of view, then, it may be said that

singing is a more natural action than speaking, if

by natural we mean the using of the organs of

the body as nature has obviously intended them

to be used.

136. Without stopping to discuss the relative

merits of speaking and singing, it will be suffi-

cient to point out that the use of the singing

voice in the services of the Church was the uni-

versal custom down to the time of the Reforma-

tion, and that it was then never authoritatively

abolished. On the other hand, the following

passage from the injunctions by Queen Elizabeth,

1559,1
is both interesting and instructive. She

" willeth and commandeth that there be a modest

and distinct song so used in all parts of the

1 Heylyn, Hist. Reformation, p. 289.
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Common Prayers of the Church, that the same

may be as plainly understanded as if it were

read without singing.'"

It is clear from this extract that the singing

voice was used for the priest's part in early

Reformation days. The exact date at which it

was discontinued is uncertain, but it must have

gradually fallen out of use until the time came

when it was almost unknown. Now, in our own

time, the desire for care, reverence, and beauty

in our services has shown itself in the general

revival of this ancient custom.

137. With ordinary speaking it is not within

the scope of the present volume to deal ; we

must concern ourselves with monotoning and

singing.

138. All the music assigned to the priest must

be regarded as recitative ; i.e. the length of the

musical notes and manner of singing them must

be governed entirely by the sense of the words.

This is not always understood ; hence many
inaccuracies. There are small details that it

is almost impossible to indicate in musical

notation ; these are supplied by a person with

knowledge and taste. In recitative the written

notes are only approximate and suggestive as

to length ; they are an absolute guide in regard

to pitch alone.
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139. We will consider a method of studying

monotone. The chief things to remember

are :

—

(1) The necessity of maintaining good vowel

tone.

(2) The distinct enunciation of every con-

sonant.

(3) The keeping of accurate pitch.

(4) Evenness and steadiness of tone.

140. For practising, select a sentence, mentally

decide how long it will take in rendering, then

for that span sing the single vowel Ah, with full

resonant tone, thus

—

Ah .

Next vary the quality by using the seven long

vowels for the same period

—

00—O—Or—Ah—Er—A—E.

Finally, substitute for these the actual words of

the sentence, which will involve the introduction

of consonants. Compare the vowel tone before

and after their use, and endeavour to maintain

an equally good quality in both cases.

141. The addition of the words will demand
further attention to Quantity, Accent, and

Emphasis.

The final result should be that the sentence

should at once convey its exact meaning to the

hearer, and sound perfectly natural and spon-

taneous,
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142. Among common faults to be guarded

against in monotoning are :

—

Accenting the Jirst and the last syllables of

any given sentence when they ought to

be unaccented, e.g\ "A/mighty and most

merciful Father. . .
.

"

It is really surprising how common these

most unreasonable faults are, and would be

almost incredible were there not the witness of

everyday experience. They are a going out of

the way to change the ordinary pronunciation of

language and, in changing the accent, to obscure

the sense. One may well seek for an explanation

of their frequency, and I suppose it is to be found

in the former case, in an over-anxiety to gain

a firm hold of the note of the monotone, and

so unwittingly giving an emphasis to its first

syllable ; and in the second case in an instinctive

unwillingness or inability to leave the note until

it is obviously out of the question to further

prolong it, arising from a mistaken dread of the

effect of the cessation of sound.

It is necessary to dwell most emphatically

upon these errors, not only because of their ex-

treme frequency, but also because the idea is

actually held in some quarters that such absurdi-

ties are " correct " : an instance of the fact that

if an untrue thing be only repeated often

enough, and with sufficient confidence, there will
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always be found unreasoning people ready to

accept it as a truth.

In many cathedrals these faults have been

perpetrated for generations by those who ought

to have known better, and so the notion has

grown up that this is the proper cathedral " use."

If it were correct we might well decide that

the person who said that " language has been

given us to enable us to conceal our thoughts

"

was not far from the truth, or at any rate that

the object of music is to conceal the obvious

meaning of words.

Very frequently the first and last syllables of

a sentence will be found to be unaccented ; in

these cases make them quite short and light;

only allow an accent to appear where it is

clearly required.

143. The second common fault in monoton-

ing is the hurrying of polysyllables, especially

when occurring at the end of a sentence. Seek to

extend rather than to reduce the time occupied in

pronouncing such words. As a general rule, in our

language every word of more than one syllable has

one strongly accented syllable and one only ; the

tendency is always to make this too prominent

at the expense of its companion syllables.

144. Pronounce the words :

—

Two syllables \ w
^'

(Present.
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Three syllables L,^ '

(Jrenitent.

-r< n ui (Wickednesses.
Four syllables < .,« w „ „

(Necessary.

Five syllables (On-) charitableness.

Let each be taken as a couplet, triplet,

quadruplet, or quintuplet, making all syllables

approximately equal in length. The one upon
which the accent falls should be dwelt upon only

slightly longer than the rest.

145. A third fault is inaccuracy of phras-

ing, i.e. the grouping of words and sentences

according to their sense and structure. Stops

are approximate guides to phrasing, but re-

member that the punctuation is for the words,

not the words for the punctuation. In many
cases the punctuation is only a rough guide to

the actual pronunciation ; it is often inaccurate,

and even when correct gives only partial aid to

the reader. A period and a semicolon always

demand a break in the continuity of sound, but

it is a great mistake to suppose that a comma
invariably does the same.

146. There are two kinds of comma

—

(a) Gram-
matical, and (b) Rhetorical. The former is used

as a copula joining several substantives or adjec-

tives, e.g. " Holy, blessed and glorious." All

these three adjectives belong to "Trinity," a

break, therefore, should not be made after
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" Holy "
; the requirements of the comma will be

fulfilled by dwelling slightly upon this word (for

a space sufficient for the mental insertion of

"and").

On the other hand, a rhetorical comma occurs

in a sentence like " To set forth His most worthy

praise, to hear His most holy word," where it

is most important that a decided break should

be made to show that the sentence includes two

complete ideas.

There are further cases where no comma occurs,

as in the third clause of the second Collect at

Evening Prayer, in which a rhetorical comma
must be supplied to make the sense clear—" that

both our hearts may be set to obey Thy command-

ments, and also that by Thee we being defended

against the fear of our enemies.'
11 To make the

sense of this involved sentence evident it is need-

ful to dwell considerably upon the conjunctions

"both" and "also."

147. The fourth of the common faults of

monotoning is sinking in 'pitch. Special attention

must be called to this in view of the present dis-

tressing state of things. Instead of being the

rule it is now the exception to find a place where

the pitch is properly and accurately maintained.

Here reform is urgently needed, and here it is

quite possible to correct the error. First, clear

the ground of fallacies. People are to be met
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with capable of asserting that sinking in pitch is

(1) correct (or at least not gravely incorrect), and

(2) unavoidable. They are wrong, hopelessly

wrong, on both points.

Sinking in pitch is always incorrect and

untrue ; it is a sign of inability to do what we

intend to do. If the note we start on is changed

in pitch by flattening, the rendering, strictly

speaking, ceases to be monotone, the essence of

which is the remaining on one note. Flattening

is moving from one note to another, and that in

the most painful and depressing manner.

It is to be observed that it is not usually

a question of the note given being too high, as

habitual flatteners will sink whatever note they

start upon ; if they commence on A, they will

wander towards G ; if on G, towards F ; and if on

F, towards E. For a competent person one note

is really as easy to take as another. The fault is

almost always due to bad habit, wrong produc-

tion, and failure to realise the importance of

accuracy.

148. Every priest who undertakes to mono-

tone should set himself to acquire the power of

sustaining accurate pitch for any length of time.

With the conviction that this is both possible

and necessary, in nine cases out of ten it can be

accomplished.

149. But we must walk before we can run,
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and for a person conscious of his defects in this

respect, the best plan is to start practising with

an infallible guide. It will be found helpful to

make use of an organ or harmonium on which

the note to be taken for the monotone may be

fastened down and allowed to continue sounding

during the whole time of practising. This will

act as a perpetual guide as to pitch, and when
the power of keeping with it has been acquired,

the student may then proceed to dispense with

the continuous sound and substitute for it a

testing at intervals. If, after a few sentences,

flattening is found to have taken place, notice

the sensation, and aim next time at raising the

pitch. Careful practice and observation will

soon produce the habit of accuracy.

Note on Voice Production and Pronunciation.

150. The foundation of all voice using is

breathing. No advance is possible without a

proper method, and many a promising voice is

wasted through want of it. As a rule people

do not use the lungs to their full capacity, and

as a rule what breath is taken in is allowed to

escape much too quickly.

Remember these general principles in voice

using : Take in as much breath as possible ; let

it escape as slowly as possible. The breathing
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should be what is called abdominal, i.e. the large

muscle at the base of the lungs, called the dia-

phragm, should be the part from which the

initial action both of inspiration and expiration

proceeds. In expiration the control of the breath

should be maintained by the action of that pair

of lips situated in the larynx, commonly called

the " false vocal chords." In weak, husky voices

the failure to produce good tone is invariably

caused by the inaction of these breath-controllers

;

and their correct use may be observed and re-

acquired by whispering sharply any vowel sound,

in such a way that a distinct click shall be noticed

at the commencement of the sound, resembling

the tick of a clock.

151. Further general rules for voice production

may be summed up as follows :

—

(1) The throat should be held in a loose

and comfortable position, with the

larynx resting as low as possible.

(2) The tongue should lie flat in the mouth
with the tip touching the front teeth.

(3) The teeth should never be clenched

;

they should remain about the distance

of the thickness of the thumb apart,

sometimes further, never nearer.

(4) The lips will be opened and closed ac-

cording to the vowel sound that is

being produced, but it should be noted
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that even when they are closed, the

teeth can still be held apart. The
power of moving the lips independently

of the teeth is an important one for

voice users to acquire.

152. Language, regarded as a succession and

combination of sounds, is divided into vowels

and consonants. Vowels are vocal or musical

tones. Consonants are unmusical noises.

153. Vowels may be defined as modifications

of the original quality of tone generated by the

vocal chords, determined by the varying positions

of the tongue and lips.

The lips may be opened and closed ; the tongue

may be raised or lowered.

In the English language there are thirteen

distinct vowel sounds, as follows :

—

The central or normal vowel is produced by a

flat tongue and open lips

—

Ah.

By rounding the lips this is changed to Or.

A further closing produces O.

And the last position brings us to 00.

Starting again from Ah, by slightly raising

the tongue this is changed to Er.

Again to A.

And finally to E.

These are the seven long vowels. Correspond-

ing short vowels are six in number.

By combining two of the thirteen simple
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vowels we obtain four compound vowels, some-

times inaccurately supposed to be new sounds,

but in reality merely a union of two sounds

already heard.

154. Here is a diagram of the thirteen simple

and four compound vowels.

Simple Vowels.

heart

Ke
J \ hoop

words. J
r

Long
vowels

}oo
Position \
of lips.

Position \
of tongue./

Short
vowels.

Key \
words. J

o

;.}
00

hood

Compound Vowels.

I = A'h+ i (fire).

()I =0'r+i (boy).

OU = A'h+ oo (cow).

U =i +00' (huge).

A further combination must be noticed in

the use of the letter " r." Though nominally a

consonant, it is frequently employed to represent
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the vowel sound " ii," as in the words " fear,"

"dear," "poor," "hour."

The rule for the pronunciation of such words

is that when they are followed by a consonant

the letter " r " should be taken as simply in-

volving the vowel sound of " u," without any roll

of the tongue ; when, however, a vowel follows

the "r" a slight roll should be supplied.

Compare " fear me " (without roll); "fear it"

(with roll).

155. In analysing the sounds of our language

considerable confusion arises from inconsistencies

of spelling, the same letter being used to repre-

sent a variety of sounds, and the same sound

being often indicated by a variety of letters.

E.g.-
Or is variously spelt in "hall," "haw,"

" haul," " horn."

Ah in " heart," " hart."

O in " though," " bow," " hole," &c. &c.

On the other hand, the letter A may represent

the various sounds of "hate," "hall," "hat,"

" ha " ; and the combination " ough " the vowel

sounds in " through," " though," " bough,"

" cough," " chough."

These inconsistencies need not disturb the

voice user ; he should mentally refer each case

to our vowel analysis, and from that point of

vantage study its production.
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156. The vowel analysis covers roughly all

the vocal sounds in our language, though it must

be remembered that there is no certainty that

any given vowel will be produced with exactly

the same sound by any two people. It suffices

that we are able to recognise the vowel intended

by the speaker. In this connection it may be

said that as each particular vowel sound is to be

regarded as a species under the genus vowel, so

each of these again may be regarded as in itself

a genus dividing into the several species used by

particular speakers.

In studying speech sounds it is of first im-

portance to gain a good, clear, and satisfactory

production of vowel tone, in fact it is in this

that the art of voice production mainly con-

sists.

157. Consonants may be defined as noises of

a definite character formed by complete or

partial stoppage of outgoing breath. They may
be classified as follows :

—

Complete Stoppages, or Explosives.
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Partial Stoppages, Sustained.

At the lips . F v

„ „ teeth . . Th (truth) th (then).

„ „ front of palate S z

„ ,, middle ,, . Sh zh

Smothered vocal tone (a nearer approach to

vowel sounds).

Nasal—lip stoppage . . M
middle of palate . . N
back .... Ng

Oral . L
„ . R (the roll, or tongue vibrato).

Two sounds formed by a contraction or cor-

ruption of the vowels 00 and E, viz. W, Y,

and the aspirate H, an escape of breath pre-

ceding a vowel.

Thus classified the consonants appear com-

paratively easy and simple, but it is in the

multitudinous consonant combinations that the

chief difficulties in production and pronunciation

arise. It should be observed that consonant

utterance is antagonistic to good vowel pro-

duction ; the latter requiring an open position

of the throat and mouth, the former demanding

one more or less closed. To meet this difficulty

care should be taken that the parts concerned
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are not closed more than is absolutely neces-

sary ; it is never essential to close the teeth

completely for a consonant, and seldom to

close the lips.

158. Vowels and consonants together consti-

tute words, but these are only the dry bones of

language ; life is imparted by the way in which

the words are pronounced, their relative length

and strength giving the sense and meaning. It

may be objected that words can be read silently

without using the voice at all, but a moment's

thought will show that even in this case there

is still a mental recollection of the manner of

pronunciation. Written words merely give us

a picture of the sounds they indicate, and it is

still these sounds, though only heard by the

mind's ear, that give the sense.

159. In vowel pronunciation there are two things

to consider— Quantity and Accent. Although

in modern languages, and especially in English,

the latter is paramount, still the former must

receive its due consideration.

160. In our analysis we divided vowels into

long and short. It will be noticed that this is

not the same thing as accented and unaccented.

A long vowel may or may not be an accented

one : a short vowel may or may not be un-

accented.
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161. Considered from this point of view vowels

fall into four groups :

—

(1) Long by nature and long by position.

(2) Long by nature and short by position.

(3) Short by nature and long by position.

(4) Short by nature and short by position.

(1)
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strength in relation to others. Here classifica-

tion is easier. As a general rule

Nouns

Adjectives

Verbs > are accented.

Adverbs

Interjections

Pronouns are variable.

Articles 1

Prepositions
J-

are unaccented.

Conjunctions
J

165. Grammatical accent, it will be noticed,

is again relative and subject to many exceptions.

It is a step higher and more inclusive than

verbal accent. A word like the conjunction

" nevertheless,"" while bearing a secondary verbal

accent on its first syllable, and a primary one

on its last, will, taken as a whole, be regarded

as relatively unaccented in respect of a word or

group of words which it precedes.

166. Grammatically unaccented words some-

times received special accent in order to call

attention to their significance, as in the phrase

" in thee and for thee," but these cases more

properly fall under the head of

1 67. (c) Logical accent or emphasis, the last step

in speech utterance. It governs and sometimes
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overrides the accent we have been considering.

It is a special stress laid upon certain words and

syllables by means of which the thoughts they

indicate are brought into prominence, and is the

most essential and necessary thing to consider in

this connection. In many cases we depend upon

it entirely for the meaning of a sentence, and fre-

quently a form of words can be caused to convey

two or more entirely different meanings by its use

or abuse. An amusing example of the danger of

false accentuation occurs in the sentence " And he

said, saddle me the ass, and they saddled him.''''

We need not go further to prove its importance.

168. Logical accent applies not only to single

words but also to phrases and whole sentences.

A whole clause, though internally bearing its own
quantity and verbal and grammatical accent, may
be considered as relatively accented or unaccented

with respect to other clauses; e.g. "Tush, say

they, how should God perceive it," or " If his

wrath be kindled, yea but a little, blessed are all

they that put their trust in him."

169. In the pronunciation of vowels, then, there

are four things that a cultured speaker must bear

in mind, viz. :

—

(1) Quantity.

(2) Verbal accent.

(3) Grammatical accent.

(4) Logical accent.
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170. By way of illustration let us take some

familiar sentences and see how what has been said

may be applied.

Logical accent .
,

Grammatical accent ,
, ,

Verbal accent ,
, ,

Quantity . . . _^ w * w * w w
Dearly beloved brethren, the

— \J WW _ W _ W WW
Scripture moveth us in sundry places to ac-

ii w w w ^ y. M u. V. w
knowledge and confess our manifold sins and

;: w w w \J \J

wickedness ; and that we should not dissemble

w _ w _ w _ _ w ^

nor cloke them before the face of Almighty God

i: w w _ w

our heavenly Father, but confess them withiii iiii i

w — w — w ii w w w ii _ w Vi

an humble, lowly, penitent, and obedient heart,
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r i

t

\j y 1/ — — \j —

to the end that we may obtain forgiveness of

^ w Vi ^ ^
the same, by his infinite goodness and mercy.

The above should be carefully practised, bear-

ing in mind all that has been said, and it will

be found useful to write out on the same plan

all fixed sentences which have to be used in

a service, or at any rate to study them mentally

on similar lines.

Attention to such minute details is by no

means superfluous, as is abundantly proved by

the daily instances of the painful consequences of

their neglect.

171. With regard to quantity of vowel sounds,

it should be observed that though falling roughly

into the four divisions we have indicated, it is

further affected by juxtaposition of consonants

and by rhythmical arrangement.

In rhythmical arrangement, when a long

syllable is followed by a short one, the natural

length of the former is somewhat reduced, and it

tends to occupy less time than when followed by

another long syllable.
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Compare " Holy Ghost;1 and " Most High."

172. No consonant should ever be omitted when

in polite speech it is correctly inserted. Particular

attention is drawn to this rule, as its non-observ-

ance is deplorably common, except in the case of

the most cultured speakers. And this in spite

of the fact that such neglect frequently induces

painful and ludicrous results.

Compare "make clean" and "make 'lean,"

" his sake " and " his "ake " (ache) ; or " Can the

Ethiopian change his skin (his kin), or the

leopard his spots (his pots)?"

173. While thinking of the pronunciation of

consonants it will be useful to consider some

special difficulties. Little difficulty occurs when

the consonants are used singly ; though here

neglect and inaccuracy are sometimes evident,

especially at the end of a sentence. But when

we come to combinations of two, three, or even

more consonants, real skill and diligent practice

are required to give every sound correctly, with-

out appearing to use special effort in so doing.

In combinations of two the greatest difficulty and

commonest error is found when they are both of

the same nature.

Practise

—

P, p, as in " keep pure."

T, t, ., " not to."

Ch, ch, „ *' which church."
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K, k, as in " make clear.

F, f, „ "rough field.

" both these."

" this soul."

" wish surely,

"dumb man.
" then not:'

Th,th, „

S 5 s, „

Sh, sh, „

M, m, „
N, n, „

First repeat the consonants alone, beginning

slowly, then increase the speed, finally using the

words in which they occur.

174. The combinations of consonants of differ-

ing nature are inexhaustible. For practice it

will be valuable to write out a few that occur in

ordinary use. Practise and master these, and

gradually form the habit of omitting and neglect-

ing none. The following present themselves in

the opening of the Exhortation :

—

d — b.

th— t.

p-t.
n — s.

d — t.

p-1.
k — n.

d

d

d

d

t

k.

s.

w.

th.

n.

k.

175. A difficulty is often met with in the use

of the liquids, L, M, N, Ng, and arises from the

fact that it is possible to prolong these in-

definitely and with something approaching to
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musical tone. Though possible, it is, however,

always inaccurate. These sounds, though they

must never be omitted, should always be reduced

to the shortest space of time, letting the pre-

ceding vowel take the most prominent position.

176. For practice take a word ending with a

liquid, compare it with a similar word ending with

an explosive, and aim at giving the consonant

in both cases the same time value. E.g.—
Wit =Wi 1.

Will =Wi 1.

Hit =Hi 1.

Him = Hi m.

jThick = Thi k.

(Thin =Thi n.

Back =Ba k.

{

! Bang =Ba ng.

177. Doubt is sometimes felt as to the pro-

nunciation of words ending in " le
w (" battle,"

" feeble "). In ordinary conversation the " le " is

correctly sounded as a consonant (" 1"), but in

prolonged speech, as in monotoning and singing,

it is necessary to supply a vowel quality, and that

will be the very useful and somewhat indefinite

sound of " &." (See Vowel Analysis.)

178. Another stumbling-block is the " ed * in

past tenses—shall it be a separate syllable in

singing when not so pronounced in speaking?
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Here it is not quite so easy to lay down a plain

rule, as there is something to be said for and

against. Still, without condemning any one else's

opinion, the writer ventures to suggest that it

should be regarded merely as a consonant, in

order to keep to the principle that the vulgar

tongue when used in Divine service should be of

that kind commonly received, and not subjected

to peculiarities and eccentricities. In the " King's

English " the separate syllable is not in use ; let

us then follow the common custom. It is ad-

mitted that by inserting a vowel an awkward
consonant combination is avoided and a more
euphonious effect obtained, but if we were to

allow ourselves to be guided by what sounds well,

rather than by what is true, we should soon be

involved in all manner of inconsistencies. It is a

small point, but the rule of plain common sense

seems the better way.

179. There are certain other words frequently

mispronounced either of set purpose or through

neglect. To pronounce " knowledge " with a long
" o " and " sacrament " with a long " a " is

to most ears pedantic; to substitute the "t"
sound in " righteousness " for the received " ch

"

is over-refinement ; to make " schism " into two
syllables and " baptism " into three is unpar-

donable.



CHAPTER VI

THE PRIEST'S PART {continued)

180. Monotoning becomes singing or chanting

when inflections are added. But observe that

throughout the priest's part in the services the

rules for monotoning remain in force. The in-

flections must be taken as affecting the pitch only

;

in regard to pace, accent, &c, there should be no

difference between monotoning and intoning.

Ignorance or forgetfulness of this most important

principle is at the root of all the faults of

the latter, special attention is therefore drawn

to it.

We will now set out the various inflected

passages which are to be sung by the priest.

181. The Versides at Matins and Evensong.

7mY
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upon " Lord." Let the " O " be well rounded,

and pronounce " ps " at the end of " lips " dis-

tinctly.

T*-
7^? fa ^— g rp-

God, make speed to save us.

" O God "—deliberately, dwelling upon " God."
" Make speed "—sound all the consonants dis-

tinctly, and take care with the vowels " a " and
" e."

" To "—very short and light.

" Save us *—deliberately, both about the same

length. Sound the final " s " distinctly.

:prz=£2=£2:

Glo - ry be to the, &c.

" Glory be to the "—a group of five syllables,

of which the first only is accented. Sound the

" or " boldly ; let the four succeeding syllables be

quiet and distinct.

" Father "—two syllables of equal length.

" And to the "—three unaccented syllables.

Do not emphasise " and," and do not omit the

sound of the "d."

" Son "—let this take same space in pronuncia-

tion as " Father."

"Holy Ghost"—carefully pronounce both "oV



104 Church Music

The "o 11

in "Holy 11
is frequently made too

short.

ea p a> ^?-

« ^ w

Praise ye the Lord.

Produce good tone for "a 11
in "praise 11 and

e " in " ye.
11 Pronounce " the

11
quite lightly.

(It is perhaps unnecessary to mention that the

definite article should be pronounced " thee
"

before a vowel and " thw
11

before a consonant.)

"Lord 11
requires full round tone ; do not neglect

the " d,
11 and do not roll the " r.

11

f2 1

The Lord be with you.

Take "the 11

lightly. Dwell upon "with 11

rather than "you,11
because the latter would

imply a wish to exclude from the blessing all

except the immediate hearers. Attention is

called to this common fault.

?= P £2"

Let us pray.

Dwell upon " pray,
11
the two other words being

taken quietly and distinctly.
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a p p £2 p r^> S3l

^==t==t:
Lord, have mer - cy up - on us.

All these words bear an accent, with a little

extra stress upon "Lord" and "mercy."'
1

"Mercy upon." Now note with great care

a very common fault. The two vowels " f " and

"ii" are in character so nearly alike that if

pains are not taken they will appear as one

sound—an elision not permissible in English.

Practise the two words separately—"mercy,"

" upon "—making " y " and " u " both very light

and short. When they can be rendered neatly

then bring them closer together, but do not let

them (so to speak) quite touch, leave a hairV
breadth of silence between them—then the pro-

nunciation will be correct. Give particular pains

to this, as the phrase is one that constantly

occurs in the services.

g£:=g2=g £2—p_p

—

fzzm
:z2:

Lord, shew thy mer - cy up - on us.

" O Lord "—dwell upon these, but do not

make a break after them.
" Shew thy "—round " O."

"Mercy"—see preceding versicle. Remember
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that here and always the musical notes we have

written are only approximate guides to the pace,

which should correspond with that of ordinary

good reading.

1
(Z2 ft

O Lord, save the King.

Be careful in pronouncing "King" that the

sound of " i " is pure, and that the " ng " is kept

for the end. Observe the distinction between

this consonant and "n," which is sometimes in-

accurately substituted for it. (See Consonant

Analysis.)

I
1 1 1 -I 1 1

=ac

En - due thy min - is - ters with righ-teous-ness.

" Endue "—be sure to pronounce " endue.''

The last vowel is not a good one for tone, but it

must nevertheless have the accent if the pronun-

ciation is to be English.

" Ministers "—pronounce " ministers. Make
the third syllable quite short. "Er" is a better

vowel for tone than " 1," but this must not cause

us to lose sight of the fact that in this word
the first syllable bears the accent, and care

must be taken to bring it into prominence. The
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four syllables "ministers with" must be taken

smoothly and evenly as a quadruplet.

-\ ==|=zt=i=g:
Lord, save thy peo - pie.

Note in pronouncing " people " that the last

syllable must include something of the vowel

"u." (See §177.)

:p2=p=?2 ^t -g2 ^—zg^

Give peace in our time, O Lord.

" Our time n should be taken quite evenly.

Notice that if " our w
be emphasised the inference

will be that other times are excluded from the

petition.

£2=22 ^ (2 £2 f=—*— &=>_[]
t=t=t==t:

God, make clean our hearts with-in us.

Consider the pronunciation of " make clean."

The two " k's " must both be sounded separately,

otherwise different words will be heard.

182. The Litany.—Owing to the unfortunate

way in which the music for the Litany is now
printed much error is prevalent as to its correct

rendering. The pace of the words sung on the
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monotone should be relatively exactly the same as of

those sung to the inflection. To give to the eye

a complete view of the sound a separate note

would have to be written for each syllable

throughout every sentence, as was actually the

custom in former times. Now (to save space and

bulk, and for that reason only), the note for the

monotoned portions is printed once only, thus

leading the uninitiated to suppose that these parts

should be taken quickly while the inflected parts

should be emphasised. Bear in mind that the

monotoned portions should be taken deliberately

and the inflected parts lightly, so that in accent

the music may exactly correspond with the

words.

183.

=i=

O God, the Fa - ther * of heaven

up Paz pa zp. & p—
—I 1 1

1 1

have mer - cy up - on us, &e-

Be sure to make a break after " Father." A
little consideration will show the need for

this.
i

1 Following Cranmer's original, the comma after "Father"
has been omitted in the latest edition of the Prayer Book.
The break, however, is necessary in order to show that
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" Have mercy upon us "—the accents fall upon
" mer-

11 and " -pon." Do not dwell upon " us,"

as is frequently done. For " mercy upon,11

vide

p. 105.

" Miserable sinners "—this is the grouping :

± yy w w * -• The first word is generally taken too

slowly, the second too quickly. Notice that the
" a " in " miserable " is really the sound of " u.

11

O God the Son, Re-deem-er of the world.

Round the " O,
11 and also the " 6 " in " God.

1

Be careful with the tone of the vowel in " world,'

and pronounce the " d " distinctly.

^—«u-
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%~~g2zzz72 pz^2z:pr~p azzes.
\=-

Ho - ly, bless - ed and glo - ri - ous

~ro fZ> {2 fD rj (^~m^=^
Tri - ni - ty : Three Per - sons and one God.

Notice the grammatical comma at "Holy"

;

do not make a break after it. The four accents

on "Holy," "blessed," "glorious," "Trinity,"

should be exactly equal ;
" Trinity " should be

sounded as an even triplet. Remember that for

the sound of "I" the tongue should be very low

in the front, with the tip behind the lower teeth.

"Three Persons and one God." The logical

accent obviously falls on " three " and " one."

184. In the following petitions of the Litany

take all the monotoned parts carefully, according

to the rules already given. In the inflections the

music must give way to the words. It will be

noticed that there is great variety in the syllabic

arrangement. The musical accent will have to

be shifted from one note to another according to

the natural verbal accent. E.g.—
(a)

1=P2 - ?==^===Z^=^l--&=&

An - gry with us for ev - er.
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W
iff 7? ££ :^:

:&=^

(•)

-i—

Ev - er - last - ing dam - na - tion.

fcr^Z^Z&z^: -^-^ -&=&=n
z:

~-T?-
I I

Ma - lice and all un - cha - ri - ta - ble - ness.

(d)

TZ.
-M: --£?-

And main - tain truth.

Fruits of

Here are five distinct renderings ; the variation

of accent making each case sound as a distinct

little tune. Most of the remaining petitions will

be found to answer to one or other of these types,

which may be taken as models.

In (a) there is no accent between " an-"" and
" ev-"" ; the intermediate syllables should make an

even quintuplet.

In (b) this is reduced to a triplet. In both

these cases do not hurry the final words—a com-

mon fault.
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In (c) the triplet is reduced to a couplet. Be

careful with the last word. There are four un-

accented syllables following the accent ; assign to

them their proper time ; let the word take five

times as long in pronunciation as a word of one

syllable only.

In (d) the accent appears on the lowest note of

the inflection. Be careful to pronounce " main-

tain " as in speaking ; the second syllable rather

longer than the first.

In (e) is another triplet, but its second and

third syllables must here be lighter than in the

former case. " Of the " require very little time

and tone to render them properly.

185. The Office of Holy Communion.—Here

the parts that require inflecting are the Comfor-

table Words, the Sursum Corda, the Preface, and

the Collect, Epistle and Gospel.

There are many different uses or versions

of the music for these words ; the one found in

Stamer's edition of Merbecke is a serviceable one,

and it is included in that indispensable book for

a musical clergyman, The Cathedral Prayer Book

(Novello).

186. The Comfortable Words.

4 *k J. -
" Hear what comfortable words our Saviour

Christ saith * unto all that truly turn to him,"
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Take the whole sentence quietly and deliber-

ately, give each syllable of " comfortable " its

full value, take breath after "saith," and dwell

upon " all " and " truly."

o j_ _/ ^
" Come unto me * all that travail and are

heavy laden, and I will refresh you.""

Emphasise "come unto me,1
' separating it

from the succeeding clause. Take the following

ten syllables thus— _^_w^w_w_w. Prolong

"I" and "-fresh." "You" is a bad vowel

for singing ; open it as much as possible but

without accenting it.

_L )k — — —
"So God loved the world that he gave his

only begotten Son, to the end that all that

believe in him should not perish, but have ever-

_/ _/

lasting life."

Round the " o " in " so." Dwell upon " on-."

Dwell on "end," but not on "to." Carefully

pronounce the " t " in " that," and take pains

over "should not." "Everlasting" requires

care ; it contains two accents, of which the second

is stronger than the first.

" Hear also what Saint Paul saith : This is a

J. JL JL — — J.

true saying, and worthy of all men to be received,

H
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that Christ Jesus came into the world to save

sinners."

Dwell on "hear"—remembering the rule that

the accented part ("e") of the double vowel

should have much more tone that the unaccented

("u"). Prolong "true," make "all" stronger

than " men." Pronounce carefully " Christ Jesus."

Take " came into the world " neatly, and prolong

" save."

" Hear also what Saint John saith : if any

man sin, we have an Advocate with the Father,

-i — — —
Jesus Christ the righteous, and he is the

propitiation for our sins."

Dwell on " any " not on " man." Take " we

have an" lightly; do not dwell on "we."

^ _ —
" Advocate " contains one doubtful and two long

vowels. Dwell on " he." Pronounce " propitia-

tion " carefully, and open the vowel in " sins."

187. The Sursiim Corda.

Lift up your hearts.

The first three notes to "lift" should not be

hurried. In the Cathedral Prayer Book they
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are printed together in the old black notation to

show that they all belong to the same syllable,

but this fact must not be taken to indicate any

quickening of the time. The same applies to the

phrases for "your ,, and " hearts ": dwell on the

first note of "your" rather than the second.

H P1 1
1 P—

Let us give thanks

pEE^^g^
un - to our Lord God.

Take all this evenly and smoothly (see previous

note). Do not neglect the " d " in " Lord " and in

" God." Notice that the word " our " consists of

three vowels—All, oo, u ; dwell upon the first for

the entire phrase of three notes, the remaining

vowels must be pronomiced so slightly as to be

hardly perceptible.

188. In the preface following dwell upon
" meet," " right." Give the logical accent to " all,"

not to " times " or " places." In the word " ever-

more " the third syllable is often made too short

;

it ought to be twice as long as the others. Make
a break after " praising thee."

Space forbids us to go through all the proper



116 Church Music

prefaces : they should be carefully analysed and

practised in a similar manner.

189. The Collects, Epistle, and Gospel.—Most
Collects divide into three clauses :

—

(a) The address.

(b) The petition.

(c) The conclusion (either simple or complex).

There are two inflections to be used :

—

(1) The Punctum.

ww- -&-=-<=2--
:22:

(2) The Semi-punctum.

(1) is used to close (a).

(2) is used to close (b).

(1) is used to close (c).

If (c) is complex, i.e. divisible into two members,

(2) will be used a second time, preceding (1).

Examples.

Epiphany.—"O God, who by the leading

of a star, didst manifest thy only begotten
1

[Son to the Gentiles] ; mercifully grant, that

we, which know thee now by faith, may after this
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2
life have the fruition of thy glorious [Godhead]

;

1

through Jes[us Christ our Lord] v
.

Septuagesima.—" O Lord we beseech thee

1

favourably to hear the [prayers of thy people]

:

that we, who are justly punished for our offences,

may be mercifully delivered by thy goodness, for

2
the Glory of [thy Name], through Jesus Christ

2
[our Saviour], who liveth and reigneth with thee

1

and the Holy Ghost, [ever one God], world

without end."

190. Some Collects commence at once with the

petition ; as, for instance, that for the fourth

Sunday in Lent. In these cases (b) must be

divided at the earliest possible point.

Example.—" Grant, we beseech thee [Al-

1

mighty God], that we, who for our evil deeds

do worthily deserve to be punished, by the

2
comfort of thy grace may mercifully [be relieved]

;

1

through our Lord and Savi[our Jesus Christ]."

191. Two inflections are used for the Epistle :

—

(1) At an interrogation, consisting of the fall

of a semitone and return to the principal note.
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w=^=^=^-=f?—

g

Z22I

(2) At the conclusion, consisting of the rise of

a tone on the fifth (or a convenient syllable

nearest to that) from the end.

'Z2-- :P pa: ZZ '-?Z=&m
Examples.

(1)

g=P: ng

—

g g g—p- 122:

± t
Do ye not hear the law?

.fS £2 22"22ZZS2: :&=^-^=^: 1221

±=±
How dwell-eth the love of God in him ?

zzp~g2Z22:z2?~~22_22_22~2?IS :^=^r^: :^2=n

If ye be fol-low-ers of that which is good ?

(2)
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192. For the Gospel the above inflection No. 1

is used for an interrogation, and, in addition, two

others.

No. 2. Before every period a fall of a minor

third at or about the fourth syllable from the

stop.

:&: ?= IZZ 321

No. 3. A group of three notes on or near

the fourth syllable from the end of the last

sentence.

SS=pt ?=. ^ i£2-=r£2: :^2iiz~

193. Example.—Third Sunday in Advent.

g=F £2zz£2zzp:z:pziz2ZZ£2zz pz:
p
Now when John had heard in the pri - son the

.gZZS3. T^~:^ fg~g2I_p._f^ pzzpz:g2§
works of Christ, he sent two of his dis - ci

p̂ies, and said un - to him, Art thou he that

z^zzzzzm I 1 1 1 1

—

ZfZf C2ZI

t=t:
should come, or do we look for an - oth - er?
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SS5ZTp p__przp

—

£k C*L p p_^ I 1 I II =
Jes - us answered and said un - to them,

3 ez 2=S2I 22—

g

^> <^ sr- §
Go and shew John a -gain those things which ye

do hear and see, The blind re - ceive their

pF22—
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r> ga r^~T^ ga j^~^> ~^"W f2 p f211^ S --&L

mul - ti-tudes concerning John, What went ye out

11=/^ p :P=P
i—i—i— i—i—(

—

Z Z2 TJ—Tn

in - to the wild-er-ness to see ?

1£2 ZZ

shak-en with the wind ? But what went ye out

fgS-f-^-J^.-T7~7?-^
>~- :^=^ &—^—f^--

I 1 I

for to see ? A man clothed in soft rai -

g ~E2ZZT2—r2 {3 £2_£2_
f=

t=t=d
ment? be-hold they that wear soft rai-mentare in

^1 1221 22ZZ22J £ :r*2 £2 7Z>~~-Z2i -&=m=
i r

king's hous-es. But what went ye out for to

—^=22: :&=^: 7^ S2 ^ Tr~rD
-

l

1-

see? A pro - phet ? Yea, I say un -

&-GL pz S 22Z22 £2_£2~Z2Z:
122:

22:

to you, And more than a pro-phet. For this is

~r3—T5-
T=
2Z1'^- Z£ s

he of whom it is writ-ten, Be - hold, I
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pi-22—
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Edward VI. is here of interest :
" And (to

thende the people may the better heare) in such

places where they doe syng, there shall the lessons

be songe in a playne tune after the maner of

distincte readyng : and lykewyse the Epistle and

Gospell."



CHAPTER VII

THE RENDERING OF THE SERVICES

195. " The unity of the Liturgy must be re-

ligiously preserved. Every true work of art

forms a complete whole, in which all the parts

are nicely balanced, and have an intimate con-

nection with each other. A discourse on a

certain subject, in which the ideas are uncon-

nected, is not likely to entertain and to enlighten

the mind ; and a confused musical composition

cannot appeal to the heart. The Liturgy is also

a work of art. It is not a confused arrange-

ment, but a deliberate and careful compilation.

It will have suggested itself to many, that the

service commences with the exhortation, after

which follows confession, absolution, and prayers

for grace to praise God befittingly ; and after

this comes praise. Hence we may already per-

ceive, to some extent, the order and connection

of its single parts, so as to form together a

single whole. It is then of great importance

that, in the admission of music, care should be

taken to preserve this unity of the Liturgy, as
124



The Rendering of the Services 125

otherwise it is not possible that the intended

object of the service can be completely effected.

The unity of the Liturgy, however, suffers when

parts which are of minor importance are through

the employment of music made to become pro-

minent, and to require greater attention than

more important ones; or when music is only

partially employed when it ought to be used

either entirely or not at all." 1

196. Looked at musically a service should be

regarded as a complete whole, just as it is from

a literary standpoint.

This principle is sometimes seriously infringed,

as when we hear a service in which the Versicies

of Matins and Evensong are read by the priest

while the Responses are sung by the choir;

or again, when both these are sung and fol-

lowed by the reading of the Psalms. Speaking

and singing are two distinct vehicles for con-

veying language, either dignified and correct in

its place ; but to alternate them in the Versicies

and Responses is neither dignified nor correct, but

is an error of taste which should be carefully

avoided. It is either a confession of weakness

and incompetence or else it has a meaning. If

the latter, that meaning must be that the Re-

sponse is of more importance than the Versicle

—

which is intolerable. The Responses lead up to

1 Carl Engel, Reflections on Church Music (1856), p. 56.
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the Psalms. We pray that our lips may be

opened in order to show forth the Lord's praise

—in the Psalms. To close them, as it were, by

falling back from singing to speaking is clearly a

step in the wrong direction.

The Responses, Psalms, and Canticles are

essential to a complete musical service, the in-

clusion of an anthem being optional.

197. What is a "cathedral service"? The

term is often used in a vague sense, sometimes

being taken as referring to the manner in which

the music is rendered rather than to the amount

of music which is employed.

198. The singing of the Canticles to " set-

tings " and the addition of an anthem are the

distinguishing marks of a cathedral service

for Matins and Evensong. It is curious that

so much attention has been given to pro-

viding an endless number of admirable and

elaborate compositions for the Canticles, while

the Psalms, which do not appear to be of less

importance, have been by comparison quite

neglected.

199. A few hints upon the rendering of the

details of the service may be of use.

(1) The General Confession.—The usual way

in which this is rendered is truly deplorable, and

the consequent appearance of irreverence most
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shocking. Much study and constant care should

be given to it by choirs, and if only we could get

our singers in general to regard it as one of the

most important parts of the service which they

have to render, what a reformation in Church

music there would be !

The reader is referred to our remarks upon
monotoning in " The Priest's Part " for guidance

;

what applies to a single voice applies also to a

multitude.

In no portion of the service are the faults

of false accentuation and mispronunciation more
apparent than in the Confession, and it will be

worth while to £0 through it here in detail.

_ <~> <u

200. Almighty and most merciful Father.
K -Migh-" should be longer than "A1-"; the

"d" in "and" is usually omitted; also the "t"
in "most." Pronounce the "o" in "most" with

full round tone, make " merciful " an even triplet,

and make the first syllable of "Father" longer

than the second.

w w — w — w a — v
We have erred and strayedfrom thy ways like

lost sheep.

Make a logical pause on " erred " so as to

divide the sentence correctly. Do not dwell on
" we "—a common fault. Pronounce carefully

" strayed from thy ways," giving the unaccented



128 Church Music

words their due value. "Lost sheep " are both

long, but notice that the logical accent belongs to

the first. The consonants in " like lost sheep

"

require great care.

We have followed too much the devices and
wz w * ± >

desires of our own hearts.

Do not accent " we." Dwell on " too much."

Pronounce with great care " the devices and

desires." Dwell on "own" rather than on

"hearts."

\j \j \^ 'id \j \J — VJ —
We have offended against thy holy laws.

Do not dwell on " we." " Offended against

"

requires great care. " Thy holy laws " should all

be long and all even.

We have left undone those things which we ought

to have done.

Notice the series of five accented syllables in

succession. "Things which we" is difficult to

pronounce distinctly. Sound the two "fs"
carefully in " ought to."

And we have done those things which we ought

k w o ^
not to have done.

Notice that we have three unaccented syllables

followed bv three accented ones : then again

follow three unaccented ones, which require care-
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ful pronunciation. Do not dwell on the last word

"done" (as is so common) but upon "not."

\j \j \s — — w w
And there is no health in us.

Here is an instance where false accentuation on

the first and last words should be avoided. Pro-

long the words " no health " ; take all the others

evenly and lightly.

But thou, O Lord, have mercy upon us miserable

ss — —
offenders.

Do not make a break at the comma after

" thou " (see § 146). Take care with " mercy

upon 1
'* (see p. 105). "Miserable offenders" is

very seldom properly pronounced. The syllables

form a quintuplet followed by a couplet. Let

the former be taken with perfect smoothness,

and let the latter have the principal tone on its

first syllable.

w •z.

Spare thou them, O God, which confess their

faidts.

All these syllables except " con-
w

are long,

while the ones indicated bear the principal

accents. Here again do not stop at the commas.

w y IS ^ \y

Restore thou them that are penitent.

Rigidly exclude an accent (so frequently given)

from the first and last syllables of the sentence.

I
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" Penitent " is a triplet with the third syllable

unaccented.

According to thy promises declared unto man-

— w _
Armt? in Christ Jesu our Lord.

A test sentence. Do not stop at " mankind, 1'

as is often done, presumably to take breath. The
sentence is not too long for one breath. Notice

the elegance of the rhythm. Pronounce "man-
kind " as a spondee with the first syllable bearing

the primary accent. Take " in " lightly. The
last four words are all long; do not unduly ex-

tend " Lord " ; be careful with the consonants in

" Christ Jesu."

And grant, most merciful Father,for his sake.

Sound the consonants in " and grant " ; prolong

" grant " but do not make a break at the comma.
" O most merciful " has three long and accented

vowels together; round the "oV ; dwell on

"mer-" and on "Fa-." Pronounce both "s's"

in " his sake," and make " his " longer than
" sake."

That we may hereafter live a godly, righteous,

and sober life.

Four unaccented syllables precede the first

accent ; take them evenly ; dwell on " godly,"

" righteous," " sober," equally, for all three
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qualify " life " ; do not make a break between

them (see § 146). Pronounce " live" carefully.

_ SJ \J _ _ w
To the glory of thy holy name.

Avoid a false accent on " to."" Prolong

"glor-." "Thy," "holy," "name," should each

have equal weight.

201. Other points to notice are

—

(1) The note taken for the monotone should be

a low one, either E or D. This is evidently the

meaning of the direction to say it with "an
humble voice." The custom of employing a higher

note, G, or even A, is to be deprecated, and still

more the use of harmonies for the inflections, as

in what is called the " Ely Confession." 1

(2) The note once taken, be sure that it is

kept. Allow no fattening. This gross abuse is

so common that it requires most strong and

emphatic condemnation.

1 This includes harmonies to only a few sentences, but
instances of carrying the plan to extremes may be heard in
two cathedrals, where it is the custom to harmonise every

sentence of the Confession, in the one case with the authentic,
and the other with the plagal cadence, thus

—

I¥
m- -&-

9 -~Z2~

i£2:

-&r

-& I
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(3) Insist that the tone of voice shall be very

soft and subdued—as if marked pp.

(4) The pace should be moderate. All hurry-

ing must be guarded against ; but this need not

imply a funereal pace, such as shall appear un-

natural and the result of special effort.

If all these points are observed and carried

out in practice, the result will be that the Con-

fession will be carefully and accurately rendered,

with a gain to our services in the direction of

reverence that cannot be over-estimated.

202. It is perhaps scarcely necessary to say any-

thing in defence of choral monotoning. Though
a lingering prejudice against it may still be found

in some quarters, this is probably due to the

abuses we have indicated. Its signification is

unity. It is specially appropriate in the case of

corporate worship, inasmuch as it is the attempt

to express the thought and desire of the Body—
with one heart and one voice.

203. With regard to the following Absolution,

attention should be given to the note on which it

is taken. The best change is to a pitch a fourth

above the Confession, or failing this, a third

would do ; but carefully avoid the rise of a tone

or a semitone. If it is not desired to rise as far

as a third, the best thing is to remain on the

same note as the Confession.

204. The " Amen M
closing the Absolution
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should be monotoned, deferring the harmonised

music for the Lord's Prayer, which commences

the Office proper.

205. The Lord's Prayer should be carefully and

accurately rendered whenever it occurs. Faults

similar to those noticed in the General Confession

are very common. The reader should study and

write it out on the same lines. Notice particu-

^ w o
larly the final clause, " for ever and ever "—so

seldom well rendered. The corrected punctuation

of the sentence, " Thy will be done, in earth as it

is in Heaven," should be observed.

206. The chief thing to notice in the following

Versicles and Responses is that they should be in

true responsive style, each pair of phrases corre-

sponding exactly in relative pace and manner of

singing. The rhythm of the Responses should

be quite free, just as in the case of the Versicles

(see § 180), and should depend entirely upon the

accent of the words. In musical notation it is

impossible to indicate this fully, and everything

will depend upon an accurate pattern being given

by the choirmaster and copied by the choir.

207. For "O Lord, open thou our lips," the

correct note to take is the low C ; an alternative

G is given in some books, but this should only be

employed when the priest's voice is too high

pitched to produce the C with good tone. The
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latter is the most suitable note from an artistic

point of view, and is the only one given in

Merbecke.

208. With regard to Tallis' Responses, it is of

interest to notice that the bar lines, found in all

the printed editions, are not the composer's, but

have been inserted by later editors. They are

merely a guide for keeping the voices together,

and must not be taken as indicating strict time

and rigid accentuation.

209. In the rendering of these Responses care

should be taken not to make the crotchets sound

jerky ; they should be slightly prolonged and

sustained, as in

*

I9
£21 £ ^—m—& 22zz:

Lord have mer - cy up - on us.

an<

SB
s

P-P: -m. £
fcfc=2 :^2~:

Be - cause there is none other that flghteth for us.

210. The Ferial Responses are usually sung

unaccompanied, and Tallis
1 with the organ.

There is no reason why the latter custom

should be always observed, but if it is, be sure

to exclude the ugly and senseless organ notes

inserted in so many printed editions at the rests.
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Choir and organ should commence exactly to-

gether, and when this is clearly understood there

ought to be no difficulty in putting it into

practice.

211. It is curious to notice that at the Lesser

Litany neither of the settings of the Responses

follows the Prayer Book indications, which imply

that the priest shall take the first and third

petitions. In Tallis all three are given to the

choir. For these to be efficiently rendered it is

important to arrange that the choir should be

kneeling in their places before commencing to

sing; they should therefore kneel down before

the priest says, "Let us pray."

212. The rubric preceding the Lord's Prayer

is sometimes misunderstood. The direction to

use a " loud voice " does not mean that the

words should be shouted, but merely that the

voice should be audible in contradistinction from

the custom obtaining before the Reformation of

saying the Lord's Prayer secreto.

213. As regards the rendering of the Psalms,

it is impossible to indicate in a few words all that

should be done. They should be regarded as the

musical centre of the service, and chief pains and

energy should be expended upon giving them an

adequate interpretation.

214. The following is of interest as showing

how they were originally treated. "The word
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Psalter means indifferently ' a performance on a

stringed instrument ' and a ' sacred hymn. 1
* The

instruments which accompanied the Psalms con-

sisted of harps, timbrels, psalteries, trumpets,

drums, schofars, and sometimes flutes. The
instruments used were most likely selected with

special reference to the character of the Psalms

which they had to accompany. Stringed instru-

ments were effectively employed in the accompani-

ment of penitential psalms ; trumpets, drums,

schofars, timbrels, an increased number of harps

of a larger size and a greater number of strings

being added for Hymns of Praise. The choruses

were arranged and led by a Precentor.

"The German Bible of Luther, like our own Bible

version, contains a number of musical directions.

Thus it is ordered that the chanting of Psalms

iv., liv., lv., and lvii. is to be preceded by a

prelude performed on stringed instruments. . . .

In reference to Psalms vi., viii., xii., and lxxxi.,

the direction is, ' to be sung on eight strings,
1

or,

'to be introduced by the Gittith
1

(' Gittith,
1

either a musical instrument or a popular melody).

Psalm lxi. is directed 'to be sung to the accom-

paniment of a stringed instrument,
1 Psalm liii. is

to be sung ' by alternating choirs.
1112

1 Compare "choir," the place, and ''choir," the body of

sinprers ; also the two senses of " orchestra."
2 Naumann's History of Music, p. 70.
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215. Carl Engel wrote (in 1856): "It is really

time that we should do away with the inexcusable

mode of chanting in which the words are gabbled,

drawled, and misaccented, against all sound

reason and good taste.
1
' It is to be feared that

we have not yet advanced far beyond the point

then reached.

216. In the chanting of the Psalms, whatever

Psalter and pointing are used, observe the follow-

ing maxims :

—

(1) Every sentence should be carefully and

deliberately sung from beginning to end, not

hurrying any part, but giving to each syllable

its due length and accent as in good reading.

(2) Ignore the " accent" mark in the pointed

Psalters ; it is often placed over an unaccented

syllable, when it is obviously misleading. When
placed correctly, its use will be secured by (1).

(3) At the end of a verse, or half verse,

when two or three syllables occur, take them
slowly and deliberately, dwelling always upon

the first.

(4) When two syllables are set to one minim
in the inflection, lengthen them out and take

them quietly.

(5) When, on the other hand, only single

short syllables are set to the minims of the

inflection, touch them very lightly and delicately.

(6) When only one unaccented syllable is set
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to the " reciting " note, treat this as a light

minim, passing at once to the inflection. 1

If these maxims are adopted, and thoroughly

and persistently put into practice, chanting will

be transformed from a dull and meaningless

function into a thing of life and beauty.

217. As regards organ accompaniment to the

Psalms, avoid all " playing over " of chants, a

most tiresome and unnecessary custom. If the

singers already know the music it is superfluous,

and if they do not they are not likely to pick it

up at the last minute by hearing it once. The
same applies to the starting of hymns. All that

is required is the soft sounding of one chord to

give the pitch.

218. In the use of the Canticles, the Gospel

Canticles— Benedictus, Magnificat, and Nunc
Dimittis—should always be retained, their omis-

sion in favour of the alternative psalms being

much to be deprecated. The Te Deum is usually

changed for the Benedicite during Advent and

Lent, but it is not generally known that the latter

is the only change that is authoritative, the rubric

in the first Prayer Book running :
" After the

fyrste lesson shall folowe Te Deum Laudamus in

1 Note that the mark (:) is not a colon, but a "point"

—

i.e. a sign to indicate the place where the chant divides into

two halves. It should not be regarded as implying a pause
in the music.
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Englishe, dayly throughout the yeare, excepte in

Lente, all the whiche tyme in the place of Te Deum
shalbe used Benedicite omnia opera in Englysh."

219. Pains should be taken over the singing

of u Amen " at the end of prayers
; promptness in

commencing and ending being the mark of a

competent choir.

220. The Communion Service.—A choral cele-

bration will include the Kyrie, Credo, Sanctus,

and Gloria in excelsis, with the addition, it may
be, of the Benedictus qui venit and Agnus Dei,

which it will be remembered are permitted by the

terms of the Lincoln Judgment.
221. With many long services it is a convenient

plan to take the Kyrie quietly on a monotone,

the music being used for the last petition only.

Since the commandments are a preparation for

what follows, this is consistent with the intention

of the words, and musically the plan offers a

relief from the wearisome repetition of one phrase

ten times in succession, which sometimes produces

positive torture to the ear.

222. Before the Gospel it is customary to sing

the words " Glory be to Thee, O Lord," and after,

"Thanks be to Thee, O Lord." The authority

for the use of the former is the first Prayer Book
of Edward VI., where the rubric stands :

" The
priest shall saie The Holy Gospell, written in
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the . . . Chapiter of. ... The Clearkes and

people shall aunswere, Glory be to thee, O Lorde."'

This was omitted in the second Prayer Book, and

has never been reinstated, but the custom seems

to have survived in unbroken tradition. The
second response appears to be a modern innova-

tion and has no authority.

223. Coming to the Creed, we note that the

custom in some places of singing the first clause

to a plainsong intonation, when a modern service

is used, is to be avoided. The juxtaposition of

two totally different forms of art is in bad taste,

and the only cases where the plainsong should be

used are when the composer has specially de-

signed his music to fit in with it. In other cases

the words should be simply monotoned by the

celebrant. The Confession is best not harmonised,

for the reasons given when speaking of the

General Confession. It should be taken quietly

on a low monotone.

224. The Comfortable Words are usually sung

to inflections. These may be accompanied on the

organ, provided the harmonies employed are

simple ones and in good taste. Some authorities

object to this, but with little show of reason.

If harmonies are to be used with plainsong at all

they are quite as appropriate here as anywhere

else.

225. Next there is the " Sursum Corda " and
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its answer. The writer has heard these taken,

the former on a monotone, and the latter with

inflections. This is a breach of taste and error

of judgment similar to that noticed in connection

with the Versicles and Responses. Let both be

sung or both be monotoned. The same applies

to the Proper Prefaces. Tfyese form a portion

of the whole section preceding the Sanctus, and

should be rendered in the same manner as the

rest of the words.

226. The Sanctus is followed by the Benedictus

(when the latter is included in the service) but

there is doubt as to whether the Prayer of

Humble Access should be inserted between them
or not. From a devotional and a musical point

of view the Benedictus appears most suitable

immediately before the Prayer of Consecration,

although in the first Prayer Book it followed im-

mediately after, and formed part of, the Sanctus.

227. Following a custom now widely prevalent

in our churches we sing, after the Consecration

Prayer, that masterpiece by the late Sir John
Stainer, his Sevenfold Amen. For appropriate-

ness this is without a rival, and will doubtless be

in use for many generations. When it is used do
not repeat it again after the Blessing : it should

be reserved specially for the Consecration.

228. The Agnus Dei (when included) follows

immediately after the " Amen. 11

It is interesting
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to notice that the use of this hymn is ordered in

the first Prayer Book of Edward VI. as follows

:

" In the Communion tyme the Clarkes shall syng,

< O lambe of God/ " &c.

229. The succeeding Lord's Prayer may well

be sung, though it must be admitted that this is

not in accordance with the rubric. There are

several beautiful settings.

230. In commencing the Gloria in excelsis

the same rule should be observed as with the

Creed.

231. The Blessing is usually inflected. It may
be followed by an Amen a little more elaborate

than the single cadence, though not so extended

as the sevenfold. Many beautiful threefold

Aniens are available.

232. As in the daily offices so with the great

central service of Christian worship, the musical

rendering should be one connected whole, each

part leading naturally and consistently to the

next. The custom of making selections from

different composers for use at one service is not

to be commended, and it should be obvious that

if certain parts are sung, there are others which

ought also to be sung if we are to obtain a

balanced and complete result.



CHAPTER VIII

WHAT MUSIC TO USE

233. The store of music available for church use

is now so vast that the difficulty often is to know

what to omit rather than what to include. In

selecting from it there are certain representative

and standard works that are expected to be heard

almost everywhere, but outside these is so much

that is good and worthy of use that it would be

impossible for one Church to give it all. Selec-

tion must therefore be made, with an attempt to

choose something of what is best in all schools.

234. In considering what music to use we are

met at the outset by the question: Shall it be

" Gregorian " or " Anglican ? " and considerable

heat is sometimes displayed in discussing the

relative merits of the two systems. It will be

of use to examine this question and see what

are its real bearings.

235. The advocates of Gregorian music, or

(more properly) Plainsong, sometimes urge that

this music is (1) religious as distinguished from

secular, (2) Catholic as distinguished from Pro-

testant, and (3) that it has the authority of the
143
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Church, presumably withheld from other music.

Whatever merits it mav have, or whatever argu-

ments may be urged in its favour, all these three

assertions are inaccurate.

236. Plainsong is neither sacred nor secular,

but only old. The characteristics which dis-

tinguish it were common to all music composed at

the same period. The church music has survived
;

the secular is (nearly all of it) lost. But the

principles underlving the composition of both

were practicallv the same. Plainsong can be

traced to the old Greek systems, though with

distinguishing marks, and the names used for its

modes are, as a matter of fact, the same as those

emploved for the old Greek scales. 1 It is there-

fore correct to regard it as a form of the musical

art of a certain period of development, good and

beautiful in its way, but not of necessitv better

than that of which it formed the foundation.

237. To call Plainsong Catholic is inaccurate,

and in proof of this one simple fact mav be

mentioned. Merbecke, who is considered the

authority and guide to English Plainsong, was

condemned to be burnt at the stake for Protes-

tantism in the reign of Queen Mary. Merbecke

adapted music to the Book of Common Prayer

1 Rousseau :
" Ce chant, tel qu'il sub?iste encore au;our-

d'hui, est un reste bien defigure, mais bien precieux, de
l'ancienne Musique Grecque" {Diet, de Mut., art.

4
* Plain-

Chant").
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which was neither Catholic nor Protestant, but

simply the best kind of religious music in vogue

at his time. Generation after generation of Eng-
lish Church composers have built upon and

advanced beyond this, so have continental Roman
Catholic composers, and the music of both has

advanced upon parallel lines, though cast in

different moulds.

238. Plainsong has no more the authority of

the Church than all good music has. At every

period in art it is a curious, though perhaps

natural, fact that its exponents are incapable of

believing that further advance is possible, still

less desirable. Having reached the highest point

possible for themselves, it is hard to see that

there will be another still higher point within

the reach of their successors. And so the Church

has from time to time issued instructions that the

music used in worship should be the best of its

kind, specifying that known at the particular

period. 1 But the fact that the music in every

branch of the Church has been in a constant state

of evolution and development shows clearly that

well-meant attempts to put back the clock and

arrest the progress of art have been as mistaken

as the attempt to prove that the world was flat

bv the persecution of Galileo.

239. What, then, is Plainsong? does it differ

1 As, for instance, in the case of the famous controversy
which produced Palestrina's Missa Papss Marcelli.

K
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from Anglican music ? and if so, how ? Plain-

song certainly differs from Anglican music, but

this statement is one of those half truths which

are so misleading. It differs from Anglican

music not because the latter is Anglican, but

because it is modern, and the difference is pre-

cisely the same when it is compared with modern

Roman Catholic music, which in its turn does not

differ from Anglican music in principle and

material, but only in form.

240. Plainsong is another name for pure

melodic music, a form of art flourishing in the

Middle Ages. Its beauty lies entirely in melodic

outline, harmony having been undiscovered at

the time when it was composed. It is written

in the old modes, of which fourteen were in use.

241. A mode is a form of scale, the term re-

ferring to the particular arrangement of the

tones and semitones falling within the octave.

When harmony was introduced, all but two of

these modes were rejected by musicians, for a

very clear and cogent reason, viz. because it was

impossible to write harmonised music with the

material they supplied without transgressing the

laws of art. It would take a volume to enter

fully into this interesting question. Here there

is only space to refer to it, and ask the reader to

accept the fact, which can be easily and con-

clusively proved by a study of the laws of har-

mony, that the rejection of the old modes was
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not arbitrary, but necessary and inevitable, if

the true principles of art were to be recognised

after the introduction of harmony. These

principles, though subject to development and

modification, are founded on clear laws of nature

as surely as the laws of perspective in a sister art.

242. The two modes that were alone capable

of being harmonised correctly were retained.

They were called the ^Eolian and Ionian—names
which were changed to "minor and major scale."

Though bearing new names, however, the things

indicated remained the same, so that it would

not be incorrect to say that we still write music

in the old modes, or at any rate in two of them,

though we look at them from a different point

of view and treat them in a different manner
from the ancients.

243. These two modes being retained, then, and

the others rejected for the reason stated, all further

development of music was based upon the material

they provided, and this is the source from which

come all the wonders of modern harmony.

244. The remaining old modes having been

rejected because it was impossible to harmonise

them satisfactorily, it follows that the difficulties

in the way of making the music composed in

them acceptable for modern use are obvious, and
when this is attempted ordinary unprejudiced

people naturally object to the effect. They do
not know why, but are quite sure that they do



148 Church Music

not like Gregorian music. The reason is that

when it is performed to-day a musical dilemma

is presented for our solution. If it is rendered,

as intended by its authors, in unison only

(which is the correct way), the modern ear,

missing the effect of harmony to which it has

become accustomed by long and repeated associa-

tion, perceives a form of art dull and meaningless

which fails to satisfy its cravings. If on the

other hand this music is performed with added

harmonies—a plan which cannot be defended

from an artistic point of view, and is like taking

an old picture and altering it beyond recognition

by filling it in with the latest chromatic effects

—

the modern ear again rebels against the trans-

gression of the laws of harmony thus necessitated.

Here, then, is the crux. The cultured musical

student, with catholic tastes and historical in-

stincts, can appreciate this music when performed

in its proper manner, but the general public

cannot, and the process of harmonising it to suit

the latter is indefensible, while the result is rarely

acceptable.

245. There is another particular in which

plainsong differs from modern harmonised music,

that is, in regard to rhythm. It is written in

free rhythm as distinguished from the strict

time of modern measured music. That is to say,

instead of the unvarying pulse-groups of twos,

threes, fours, &c, to which we are accustomed,
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it moves in irregular groups, thus corresponding

with prose as compared with rhymed verse.

This gives to it a certain mysterious charm which

is doubtless lacking in modern music, and in this

respect there is much to learn from plainsong.

246. As a matter of fact most of the plainsong

that has been performed in this country during

the last generation has been rendered quite in-

correctly, and in such a way as to lose sight of

this beautiful rhythm which is its chief merit.

Recent research has done much to throw light upon

its true principles, and the student who desires

further information should consult the publications

of the Plainsong and Mediaeval Music Society. 1

247. In spite of the dilemma we have named
it is a fact that some plainsong when harmonised

does not offend our ears, but sounds really

beautiful. This is the case with the tunes that

happen most nearly to approach the standard

of modern art and can be harmonised with the

least defiance of its laws. This does not disprove

anything that has been said, but rather goes to

prove its truth by showing that we have not two

arts, but one at different stages of development.

248. It is not always realised that the great

plainsong school comprehended an immense store

of melodic music, from the simplest phrases to the

most elaborate compositions. The short and

1 To be obtained of Messrs. Vincent & Co., 9 Berners
Street, W.
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simple inflections always used for the Versicles

and Responses are plainsong; but it must not

be supposed that they represent in character all

such music—as well say that from the hearing

of a simple modern hymn-tune could be inferred

all the possibilities of an oratorio. The phrases

referred to are of such a simple and elementary

character as to be common to all music. They
have been handed down from mediaeval days, and

will doubtless continue in use to the end of time,

for the reason that, being of the nature of musical

germs, they have not advanced far enough to

become differentiated as belonging to any par-

ticular school, but may be held and used as

common property or artistic axioms.

249. To come now to the details of the services.

The VersiclesandResponses.—We are accustomed

to speak of the Ferial and Festal Responses. Have
we all a clear idea as to what these are ? Both

contain the inflected phrases we have named, but

neither in the original form, which was unison.

250. The Ferial Responses consist of the plain-

song taken as a treble part, with harmonies

added below. There are many versions, with

variations in the melody, and also in the har-

monies. It must be remembered that the melody

only is the traditional part, which should be

kept as pure as possible; the harmonies are

the composition of the person who presents them
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to the public. If harmonies are to be used, it is

important that they should be as simple as pos-

sible. The most trustworthy of many versions is

that edited by Stainer for St. Paul's Cathedral.

251. The so-called Festal Responses are taken

from Tallis's celebrated setting of the whole

service in the Dorian mode. There is no

particular authority for their use either on

Festal Days or any other, but this has been

sanctioned by custom. They are one of many
settings issued at the same period and subse-

quently by different composers. But while most

others have been forgotten or neglected, they

have established themselves on such a firm basis

of popularity as to have acquired an almost

sacred character, and to be regarded by many
as obligatory. Tallis's Responses consist of har-

monies, originally in five parts (now reduced to

four by editors and would-be improvers), written

above and below the ancient plainsong melodies,

which, with a few exceptions, appear in the tenor

part. The music is of surpassing beauty, and

it is difficult to imagine any other taking its

place. It is not, however, strictly speaking,

congregational, but is intended for perform-

ance by small well-balanced cathedral choirs.

An attempt has been made in some places to

induce congregations to sing the original melodies,

i.e. the tenor part, while the choirs sustain the

added harmonies, but without much success, and
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also without real justification. There is no ground

for supposing that the composer meant this part

to stand out prominently above the others. True,

he built his harmonies upon it as a basis, but,

the work once done, the result is a complete

whole, in which each part should be equally

balanced and sustained.

252. The Litany.—The music for this is from

the same sources as that for the Versicles and

Responses. That commonly used is the plainsong

with simple harmonies added below, corresponding

with the " Ferial " Responses. The setting by

Tallis is on the same lines as his Responses, but,

although equally beautiful, is much less frequently

heard. When pains are taken to give a worthy

rendering to the Litany, attention might well be

given to this somewhat neglected music.

253. Psalters.—The number of pointed Psalters

has rapidly increased during the latter half of the

nineteenth century, until now we have quite a

plethora. Much time has been wasted in discuss-

ing their respective merits. With the false views

as to the origin and true character of the chant at

present so widely prevalent, no pointing can ever

be satisfactory. 1 When teachers of chanting

begin to understand its true principles, the diffi-

1 See The Psalms : their Structure and Musical Rendering, by
the present writer. (Vincent & Co.)
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culties of distinguishing between the merits of

particular plans of pointing will vanish.

254. But for the purpose of revealing the

meaning of the words to the choir, and through

them to the people, there is one Psalter which

rises far above all others in merit. This is

Bishop Westcotfs Paragraph Psalter.1 Its value

is so great as far to outweigh all the doubtful

advantages of the labour spent in other directions

on minute details of pointing. It is a Psalter

that should be known to all who interest them-

selves in the worthy and adequate rendering of

the Psalms, and, once known, it would doubtless

soon come into general use.

255. Hymn Books.—Among the best known
collections are :

—

Hymns Ancient and Modern.

Church Hymns.
The Hymnal Companion.

The Hymnary.
The Hymnal Noted.

256. The first (Clowes & Co.) is by far the

most largely used book, and as far as is possible

without actual authorisation bids fair to take

the place of an official book. It is now under-

going a third revision, and will shortly be re-

published in a new and, it is to be hoped, much
improved form. The present book has many

1 Now set to music, and published by Messrs, Longmans
under the title of " The Southwark Psalter."
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grave faults and defects, but the same may be

said of all other collections.

257. Church Hymns (S.P.C.K.) was originally

edited by the late Sir Arthur Sullivan. It has

recently been republished in a new edition under

the musical direction of Dr. C. H. Lloyd, and

contains many beautiful hymns and tunes, notably

some corrected versions of old plainsong melodies.

258. The Hymnal Companion (Sampson Low) is

Bishop E. H. Bickersteth's book, and represents

the views of the Evangelical party. It contains

much that is beautiful, and its versions of several

well-known hymns are more correct than in some

other collections. It was issued in a revised and

very extensively altered form a few years since.

259. The Hymnary (Novello & Co.) is the

largest collection of hymns published. It in-

cludes 64t6
9

a bulk which makes it too un-

wieldy for practical purposes. It was edited by

the late Sir Joseph Barnby, and in level of

Churchmanship represents the views held at St.

Andrew's, Wells Street, at the time when he

directed the music of that church.

260. The Hymnal Noted (Novello & Co.) is a

collection of old plainsong tunes, and is a valu-

able book in its particular department.

The above are the leading books out of many,

and together represent fairly completely English

Hymnody.
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261. We now come to the use of the more

elaborate music falling under the heads of Ser-

vices and Anthems. The difficulty here for the

uninitiated is to know how and where to hear of

music that is really worthy, and to separate this

from the immense quantities of inferior com-

positions which are pushed and advertised by
publishers.

262. It will be a help to give the names of a

few of the English composers whose music is all

worth using, and who represent English Church

music from the Reformation to the present time.

Parallel with them will be placed the names of

foreigners whose music is in general use in our

Church.

Tye . . . 1510 (?) -1580
Tallis . . . 1520-1585 Palestrina . . 1528-1594
Farrant . . . 1530-1580
Byrd (or Bird) 1538-1623
Bull .... 1563-1628
Orlando Gibbons 1583-1625
Child . .
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W. Hayes . .
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Stainer .
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264. Merbecke's Service is the earliest setting

of the first Prayer Book of Edward VI., and con-

sists, as has been already stated, partly of tra-

ditional plainsong melodies and partly of music

composed by Merbecke himself. The edition

generally used is that by the late Sir John

Stainer. Another edition, harmonised by the

late Sir John Goss, is published by Nisbet & Co.

%65. Tallis
1

Service is in four part harmony in

the " Dorian Mode," a tonality long fallen into

disuse. This imparts to the music a curious

archaic flavour, but the genius of Tallis has

employed the materials in such a way as to

produce a thing of beauty—a joy for ever.

Tallis
1
Service is by no means easy to sing. It

requires a thoroughly well-trained choir, and one

that possesses sufficient taste to sympathise with

the particular form of beauty it represents. But

it may be hoped that as it becomes better known

it will in time become as popular as the immortal

Preces and Responses. 1

266. English composers only commenced to

write complete Communion Services at the time

of the Catholic Revival in the nineteenth century,

and of these the early ones did not include the

Benedictus and Agnus Dei. We have, therefore,

only two alternatives, either to confine ourselves

to the limited repertoire of quite recent com-

1 The best edition is that recently published by Messrs.

Vincent k Co., 9 Berners Street.
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posers, or to utilise some of the magnificent Mass
music written for another Communion by the

great classical composers. Much of this has

been successfully adapted to our English words,

but against these adaptations there are objec-

tions. In the first place, in order to fit the

words in some instances the music has had to

be slightly altered ; in the second, the order of

the parts (or movements) has had to be changed.

Further, as our Communion Service usually

follows sung Matins, and also allows for com-

municants, the length of the music is in most

cases an obstacle. And finally, the employment
of an orchestra is always contemplated, and

this adjunct is generally absent from English

churches. Still, with all these objections, it

would seem a pity if we were unable to include

some of these great masterpieces in our services,

as it is useless to pretend that any of our own
services, beautiful and effective as many of them
are, can rival the great classical compositions as

works of art.

267. Of adapted Masses the following are the

most popular. They are arranged in order of

decreasing difficulty:

—

Beethoven in C.

Hummel „ B flat.

•i, ,, x'j nfiL.

Weber „ E flat.

Schubert in B flat.

Gounod „ G.
Mozart „ B flat.

Schubert „ C.

„ G.>»
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The best known of these is doubtless Gounod
in G ; it is of great length, but not of special

difficulty. The two last in the list are short and
fairly easy of performance, but none should be

attempted without a first-rate choir and a really

competent organist.

268. Of English services a few are here named,
in order of difficulty :

—

Stanford
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Barnby
Purcell

Noble
Stanford

Hopkins
Foster

Travers

in E flat.

Bflat.

B minor(Houghton & Co.)

Bflat.

F.

A.
F.

Moderately difficult.

Tallis in

Walmisley
Stainer

Garrett

Lloyd
Aldrich

Hopkins
Goss
Elvey
Rogers
Gadsby
Cooke
Stainer

Purcell

Garrett

Smart

??

Nares

Turk
Calkin

Hopkins
L. Bennett

Dykes

the Dorian mode (Vincent

and Co.).

D minor.
A.
F.

E flat.

G.
A (Weekes & Co.).

E.
E.
D (Boosey & Co.).

C.

G (Boosey & Co.).

E flat.

E minor.

D.
F.

G (Short Service).

F (Boosey & Co.).

D.
F.

C (Weekes & Co.).

A.
F.



162 CJiurch Music

Easy.

Ebdon in C (Boosey & Co.).

Steggall „ G.
Arnold „ A.
Clarke-Whitfeld „ E.

Gladstone „ G.
King „ F (Boosey & Co.).

Wesley „ F.

Lloyd „ G.
F.

Hopkins ,' B flat (Weekes & Co.).

Wesley „ F (Chant Service).

All the above are to be obtained from Novello

and Co., 1 Berners Street, except where otherwise

noted. An attempt has been made to arrange

them throughout in order of difficulty, in addition

to dividing them into three grades. By referring

to the date of the composer,1 an idea may be

formed as to the period and style of the music.

270. The following list of anthems available

from various sources will doubtless be found

useful :

—

Advent.

The wilderness . . . Wesley.

Day of wrath (Requiem) . . Mozart.

The sorrows of death! ,„ ±*\

The night is depart- V^ #m
.

w °J I Mendelssohn.

ing . .
.J

rmS€)
)

Blow ye the trumpet . . Leslie.

Prepare ye the way . . . Wise.

1 See p. 155.
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The wilderness

It is high time .

Comfort ye j (Messiah) .

And the glory J
v

The night is far spent

The great day of the Lord

Beloved now are we .

Rejoice in the Lord .

Awake, put on strength .

Rejoice in the Lord .

O wisdom, &c. (The Seven "O's")

Christmas.

The people that walked \
For unto us .J
O sing to God .

In dulci jubilo....
Sing unto the Lord

Hallelujah, for unto us

Epiphany.

Say, where is He bom
Send out Thy light .

From the rising of the sun

Septuagesima.

The heavens are telling .

Seek Him who maketh
stars .

the

seven

Lent.

Blessed are they that mourn

I wrestle and pray

Judge me, O God
Have mercy
Hear my prayer

Wash me throughly

Goss.

Barnby.

Handel.

Stean.

Martin.

Thome.
Redford.

Callcott.

Reay.

Stainer.

Handel.

Gounod.
Pearsall.

Novello.

Monk.

Mendelssohn.

Gounod.
Ouseley.

Haydn.

Oakeley.

Brahms.
Bach.
Mendelssohn.
Mozart.

Mendelssohn.

Wesley.
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As the hart panteth .

Remember not, Lord
Turn Thee again

Give ear unto me
I will arise ....
Judge me, O God
Have mercy upon me
Grant, we beseech Thee .

Like as a father

Come unto Me
Lord, for Thy tender mercies'

sake .....
Turn Thy face from my sins

Lord, how are they increased .

Enter not into judgment .

Hear my prayer

Enter not into judgment .

Comfort, O Lord
How long, O Lord .

Hear, O Lord ....
I will arise ....

Passion-tide.

Blessed Jesus ....
O come near to the cross .

Who is this that cometh from

Edom? .

Surely He hath borne

That God doth love the world .

Word of God incarnate

O Saviour of the world

Daughters of Jerusalem .

Jesu, Word of God .

My God, look upon me
Jesu, blessed word .

Gounod.
Purcell.

Attwood.
Arcadelt.

Wood.
Ouseley.

White.
Smart.

Hatton.

Smith.

Farrant.

Attwood.
Kent.

Attwood.
Kent.

(Clarke-Whit-

\ feld.

Crotch.

Himmel.
Goss.

Cecil.

Dvorak.

Gounod.

Oakeley.
Handel.
Bach.

Gounod.
Goss.

Elvey.

Hoyte.
Reynolds.

Gounod

.
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j

came

Easter.

I know that my RedeemerA

Since by man came death

The trumpet shall sound

Hallelujah

Worthy is the Lamb
When Israel out of Egypt
Blessed be the God .

If we believe .

Awake up, my glory

Break forth into joy .

Christ being raised .

Christ is risen .

God Who is rich

Why seek ye the living

The Lord hath brought us out

This is the day

.

Ascension.

The earth is the Lord's .

Thou art gone up on high ^

Lift up your heads

O all ye people

God is gone up
Why do the heathen

O Lord, our governour

J

Handel.

Mendelssohn.

Wesley.

Goss.

Barnby.

)>

Elvey,

)}

Garrett.

Hopkins
Thorne.

Turle.

Spohr.

Handel.

Purcell.

Croft.

Kent.

Whitsuntide.

God is a spirit
[ ( Woman "\

Whosoever drinketh
-J

of
Therefore with joy [ Samaria)

And all the people saw .

Holy Spirit, come
Praised be the Lord

S. Bennett.

Stainer.

Martin.

Calkin.
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King all glorious

Come, Holy Ghost .
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Sing, O heavens . . . Sullivan.

Whoso dwelleth . . . Martin.

clap your hands . . . Stainer.

Lead, kindly light ... „
They that go down to the sea . Attwood.
1 will wash .... Hopkins.
O where shall wisdom be found Boyce.

Beloved, if God so loved . . Barnby.
Methinks I hear the full . . Crotch.

Sing praises to the Lord . . Croft.

Blessed are they who fear the

Lord ..... Elvey.

Let not your heart be troubled

.

Foster.

Our soul on God with patience

waits ..... Garrett.

Hosanna to the Son of David . Gibbons.

O how amiable . . . Barnby.

Rejoice in the Lord . . . Elvey.

In this was manifested . . Lloyd.

taste and see . . . Goss.

Holiest, breathe an evening
blessing .... Martin.

1 will sing unto the Lord . . Purcell.

For a small moment

.

. . Stainer.

Teach me, O Lord . . . Elvey.

O Lord, my God . . . Wesley.

roi j . .1 fClarke-Whit-Blessed is the man . . .
J r , -.

I teld.

We will rejoice . . . Croft.

Come unto Me . . . . Elvey.

O Lord, increase my faith . Gibbons.

praise the Lord . . . Goss.

1 was glad .... Elvey.

Rejoice in the Lord . . . Purcell.

O taste and see . . . Sullivan.

Thou wilt keep him . , , Wesley.
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I will alway give thanks . . Elvey.

Sweet is Thy mercy . . . Barnby.

O give thanks .... Elvey.

Stand up and bless the Lord . Goss.

The Lord is the true God . Barnby.

The blessing of the Lord . . Mackenzie.

Remember now thy Creator. . Bennett.

271. All the above are good and worth singing.

Together they may be taken as representing every

level of difficulty, and all diversities of length and

style. For a practically complete list of avail-

able anthems the reader should consult Messrs.

Novello's Words of Anthems. Another valuable

work of reference is Foster's Anthems and Anthem

Composers. Where economy is an object the

publications of Messrs. Boosey may be recom-

mended. Their collections, though not large,

include many notable works. The Parish Anthem

Book and the Choralist, consisting of numbers

which may be bought at the uniform price of

Id. each, will be found to be a boon to choirs of

limited means.

Printed by BALLANTYNE, HANSON &> Co.

Edinburgh $* London
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EDITED BY

The Rev. ARTHUR W. ROBINSON, B.D.

VICAR OF ALLHALLOWS BARKING BY THE TOWER

Crown 8vo, price 2s. 6d. net each Volume.

" A wry valuable series, in which the contributions of Dr. Swete,

the Dean of Westminster, and Bishop Montgomery (to take a fev:

notable instances), meet the need out of which they arise."—The
Times.

THE PERSONAL LIFE OF THE CLERGY. By the Editor.

"We are grateful for a little book which will be of service to many priests,

young and old. We need more priests, and such a book may well increase their
number by explaining the nature of the life to which a vocation to Holy Orders
calls men ; but we need still more that priests should realise the life to which
they are called and pledged ; and this they can hardly fail to do if they listen to
Mr. Robinson's prudent and tender counsels."

—

Church Quarterly Review.

PATRISTIC STUDY. By the Rev. H. B. Swete, D.D., Regius
Professor of Divinity in the University of Cambridge.

" The whole of the work which this little volume contains is most admirably
done. Sufficient is told about the personal history of the Fathers to make the
study of their writings profitable."

—

Church Quarterly Review.

THE MINISTRY OF CONVERSION. By the Rev. A. J. Mason,
D.D., Master of Pembroke College, Cambridge, and Canon of Canterbury.

"Canon Mason has given a manual that should be carefully studied by all,

whether clergy or laity, who have in any way to share in the ' Ministry of Con-
version' by preaching, by parochial organisation, or by personal influence."—
Scottish Guardian.

FOREIGN MISSIONS. By the Right Rev. H. H. Montgomery,
D.D., formerly Bishop of Tasmania, Secretary of the Society for the Pro
pagation of the Gospel in Foreigr ^arts.

"Bishop Montgomery's admirable little book. . . . Into a limited compass he
has compressed the very kind of information which gives one an adequate im-
pression of the spirit which pervades a religion, of what is its strength and
weakness, what its relation to Christianity, what the side upon which it must
be approached."

—

Church Quarterly Review.

THE STUDY OF THE GOSPELS. By the Very Rev. J.Armitage
Robinson, D.D., Dean of Westminster.

" Nothing could be more desirable than that the Anglican clergy should be
equipped with knowledge of the kind to which this little volume will introduce
them, and should regard the questions with which Biblical study abounds in the
candid spirit, and with the breadth of view which they see here exemplified."—
Spectator.
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LONDON, NEW YORK, AND BOMBAY
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A CHRISTIAN APOLOGETIC. By the Very Rev. Wilford L.
Bobbins, Dean of the General Theological Seminary, New York.

" We recommend this handbook with confidence as a helpful guide to those
clergy and teachers who have thoughtful doubters to deal with, and who wish
to build safely if they build at all."—Church of Ireland Gazette.

PASTORAL VISITATION. By the Rev. H. E. Savage, M.A.,
Vicar of Halifax, and Hon. Canon of Durham.

" This is an excellent book."—Spectator.

AUTHORITY IN THE CHURCH. By the Very Rev. T. B.
Strong, D.D., Dean of Christ Church.

" This is a valuable and timely book, small in bulk, but weighty both in style

and substance. . . . The Dean's essay is an admirable one, and is well calcu-
lated to clear men's minds in regard to questions of very far-reaching im-
portance."

—

Guardian.

THE STUDY OF ECCLESIASTICAL HISTORY. By the Right
Rev. W. E. Collins, D.D., Bishop of Gibraltar.

"This little book is worth 'its weight in gold. As a well-informed and
thorough-going discussion of historical method we do not know its equal. It is

written in a clear and attractive style. ... It should be read by all students of
history."—Cambridge Review.

RELIGION AND SCIENCE. By the Rev. P. N. Waggett, M.A.,
of the Society of St. John the Evangelist, Cowley.

" The main result of this remarkable book is to present the clergy for whom
it is- intended primarily (but we hope by no means entirely, for it should appeal
even more forcibly to the other camp, to the professors than to the preachers),
with a point of view."

—

Church Times.

LAY WORK AND THE OFFICE OF READER. By the Right
Rev. HUYSHK YEATMAN-BlGGS, D.D., Bishop of Worcester.

"A wise and valuable little book. Bishop Yeatman-Biggs knows what he is

writing about; he has packed into a small space all that most people could
desire to learn, and he has treated it with sense and soberness, though never
with dulness."—Church of Ireland Gazette.

CHURCH MUSIC. By A. Madeley Richardson, Mus. Doc,
Organist of St. Saviour's Collegiate Church, Southwark.

" Probably scarcely a clergyman in the country would fail to benefit by Dr.
Richardson's fifth and sixth chapters on the clergyman's part of the church
services. Throughout the little book its earnestness and its thoughtfulness for

the reader command respect."

—

Record.

ELEMENTARY SCHOOLS. By the Rev. W. Foxley Norris, M.A.,
Rector of Barnsley, and Examining Chaplain to the Bishop of Wakefield.

CHARITABLE RELIEF. By the Rev. Clement F. Rogers, M.A.

INTEMPERANCE. By the Right Rev. H. H. Pereira, D.D.,
Bishop of Croydon.

PREACHING. By the Very Rev. F. E. Carter, M.A., Dean of
Grahamstown. [In Preparation.
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€j)e ©rfotD librarp of practical Cfieologg

Edited by the Rev. W. C. E. Newbolt, M.A., Canon and Chancellor
of St. Paul's ; and the Rev. Dabwell Stone, M.A., Librarian of the
Pusey House, Oxford.

Price 5s. per Volume.

RELIGION. By the Rev. W. C. E. Newbolt, M.A., Canon and
Chancellor of St. Paul's.

" The Oxford Library of Practical Theology makes a good beginning with
Canon Nevvbolt's volume on religion. . . . The publishers have spared no pains
in making the appearance of the volumes as attractive as possible. The binding,
type, and general 'get up' of the volume just issued leave nothing to be
desired. "

—

Guardian.

HOLY BAPTISM. By the Rev. Dabwell Stone, M.A., Librarian
of the Pusey House, Oxford.

" Few books on Baptism contain more thoughtful and useful instruction on the
rite, and we give Mr. Stone's effort our highest approval. It might well be made
a text-book for candidates for the diaconate, or at least in theological colleges.

As a book for thoughtful laymen it is also certain to find a place."

—

Church Times.

CONFIRMATION. By the Right Rev. A. C. A. Hall, D.D., Bishop
of Vermont.

" To the parochial clergy this volume may be warmly commended. They will

find it to be a storehouse of material for their instruction, and quite the best
treatise that we have on the subject it treats. It is thoroughly practical, and
gives exactly the kind of teaching that is wanted."

—

Guardian.

THE HISTORY OF THE BOOK OF COMMON PRAYER. By
the Rev. Leighton Pullan, M.A., Fellow of St. John Baptist's College,

Oxford.

•'Mr. Pullan's book will no doubt have, as it deserves to have, a large number
of readers, and they will gain a great deal from the perusal of it. It may be
certainly recommended to the ordinary laymen as by far the best book on the
subject available."

—

Pilot.

HOLY MATRIMONY. By the Rev. W. J. Knox Little, M.A.,
Canon of Worcester.

"Canon Knox Little has given us a most exhaustive treatise on Holy Matri-
mony written in his best and happiest style, and giving ample proofs of wide
research and deep study of the various aspects, and the essential characteristics
of Christian marriage. . . . We would strongly advise the clergy to place this
work upon their shelves as a book of reference, while it forms a complete
manual of instruction to aid them in the preparation of addresses on the
subject."

—

Church Bells.

THE INCARNATION. By the Rev. H. V. S. Eck, M.A., Rector of
Bethnal Green.

"The teaching is sound, and the book may be placed with confidence in the
hands of candidates for Orders of intelligent and educated lay people who desire
fuller instruction on the central doctrines of the Faith than can be provided in

sermons. "

—

Guardian.

FOREIGN MISSIONS. By the Right Rev. E. T. Chubton, D.D.,
formerly Bishop of Nassau.

"We welcome Bishop Churton's book as an authoritative exposition of the
modern High Church view of Missions. It is good for us all to understand it,

thereby we shall be saved alike from uninstructed admiration and indiscriminate
denunciation."

—

Church Missionary Intelligencer.

PRAYER. By the Rev. Abthub John Woblledge, M.A., Canon
and Chancellor of Truro.

"We do not know of any book about prayer which is equally useful ; and we
anticipate that it will be a standard work for, at any rate, a considerable
time."—Pilot.

LONGMANS, GREEN, AND CO.
LONDON, NEW YORK, AND BOMBAY
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SUNDAY. By the Rev. W. B. Trevelyan, M.A., Vicar of St.
Matthew's, Westminster.

'An extremely useful contribution to a difficult and important subject, and
we are confident it will rank high in the series to which it belongs."

—

Guardian.

THE CHRISTIAN TRADITION. By the Rev. Lkighton Pullan,
M.A., Fellow of St. John Baptist's College, Oxford.

" It is intended to illustrate the continuity and the value of Christian tradition,

in conduot, belief and worship. . . . Mr. Pullan affirms that the critics of orthodox
Christianity are now destroying one another's theories much more than they are
destroying uhe Catholic Faith. . .

."

—

Westminster Gazette.

BOOKS OF DEVOTION. By the Rev. Charles Bodington, Canon
and Treasurer of Lichfield.

"Extremely valuable for its high tone, fidelity to Catholic standards, and
powerful advocacy of reality in private devotion."

—

Church Times.

HOLY ORDERS. By the Rev. A. R. Whitham, M.A., Principal of

Culham College, Abingdon.
" For the educated layman who wishes to know what the Church is teaching

about the ministry, and what the relation of the laity to it really is, this is the
best book with which we have met."—Pilot.

THE CHURCH CATECHISM THE CHRISTIAN'S MANUAL.
By the Rev. W. C. E. NEWBOLT, M.A., Canon and Chancellor of St. Paul's.

" We are inclined to think that this may prove the most valuable book which
Canon Newbolt has written, and one of the most valuable volumes in the whole
series of which it forms part."

—

Pilot.

THE HOLY COMMUNION. By the Rev. Darwell Stone, M.A.,
Librarian of the Pusey House, Oxford.

"The book meets a distinct want, and is indispensable to all (and surely they
are very many) who desire to have a concise and well-balanced summary of the
different opinions which have been held with regard to the Holy Communion
from the earliest days of the Church."

—

Oxford Diocesan Magazine.

CHURCH WORK. By the Rev. Bernard Reynolds, M.A., Pre-
bendary of St. Paul's. [In the press.

RELIGIOUS CEREMONIAL. By the Rev. Walter Howard
FRERE, M.A., of the Community of the Resurrection. [In preparation.

THE BIBLE. By the Rev. Darwell Stone, M.A., Librarian of the
Pusey House, Oxford. [In preparation,

OLD TESTAMENT CRITICISM. By the Very Rev. Henry Wace,
D.D., Dean of Canterbury. [In preparation.

NEW TESTAMENT CRITICISM. By the Rev. R. J. Knowling,
D.D., Professor of New Testament Exegesis at King's College, London.

* [In preparation.

THE HOLY TRINITY. By the Right Rev. L. G. Mylne, D.D.,
late Bishop of Bombay. [In preparation.

THE ANGLICAN CHURCH. By the Rev. Arthur John Worl-
LEDGE, M.A., Canon and Chancellor of Truro. [In preparation.

THE ATONEMENT. By the Rev. Leighton Pullan, M.A.,
Fellow of St. John Baptist's College, Oxford. [In preparation.

CHURCH HISTORY. By the Rev. H. N. Bate, M.A., Vicar of

St. Stephen's, Hampstead. 2 vols. [I a preparation.

VISITATION OF THE SICK. By the Rev. E. F. Russell, M.A.,
of St. Alban's, Holborn. [In preparation.
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Abbey and Overton.—THE ENGLISH CHURCH IN THE
EIGHTEENTH CENTURY. By Charles J. Abbey, M. A. , Rector
of Checkendon, Reading, and John H. Overton, D.D., late Canon
of Lincoln. Crown Svo. ys. 6d.

Adams—SACRED ALLEGORIES. The Shadow of the Cross
—The Distant Hills—The Old Man's Home—The King's Messengers.
By the Rev. William Adams, M.A. With Illustrations, ibmo.
35. net.

The four Allegories may be had separately, i6mo. is. each.

Aids to the Inner Life.
Edited by the Venble. W. H. Hutchings, M.A., Archdeacon of Cleve-

land, Canon of York, Rector of Kirby Misperton, and Rural Dean of

Malton. Five Vols. S2mo, cloth limp, 6d. each; or cloth extra, is. each.

OF THE IMITATION OF CHRIST. By Thomas X Kempis.

THE CHRISTIAN YEAR.

THE DEVOUT LIFE. By St. Francis de Sales.

THE HIDDEN LIFE OF THE SOUL. By Jean Nicolas Grou.

THE SPIRITUAL COMBAT. By Laurence Scupoli.

Baily-Browne.—Works by A. B. Baily-Brown.
A HELP TO THE SPIRITUAL INTERPRETATION OF THE
PENITENTIAL PSALMS, consisting of Brief Notes from The
Fathers, gathered from Neale and Littledale's Commentary. With
Preface by the Rev. George Body, D.D., Canon of Durham. Crown
Bvo. is. net.

THE SONGS OF DEGREES ; or, Gradual Psalms. Interleaved
with Notes from Neale and Littledale's Commentary on the Psalms.
Crown Svo. is. net.
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Bathe.—Works by the Rev. Anthony Bathe, M.A.

A LENT WITH JESUS. A Plain Guide for Churchmen. Containing

Readings for Lent and Easter Week, and on the Holy Eucharist.

32tno, is. ', or in paper cover, 6d.

AN ADVENT WITH JESUS. 321710, is., or in paper cover, 6d.

WHAT I SHOULD BELIEVE. A Simple Manual of Self-Instruction

for Church People. Small Svo, limp, is. ; cloth gilt, 2s.

Benson.—Works by the Rev. R. M. Benson, M.A., Student of

Christ Church, Oxford.

THE FOLLOWERS OF THE LAMB : a Series of Meditations, especially

intended for Persons living under Religious Vows, and for Seasons of

Retreat, etc. Crown 8vo. 4s. 6d.

THE FINAL PASSOVER : A Series of Meditations upon the Passion of

our Lord Jesus Christ. Small Svo.

Vol. I.—The Rejection. $s.

Vol. II.—The Upper Chamber
Part 1. 55.

Part 11. 5J.

Vol. III.—The Divine Exodus.
Parts 1. and 11. 55. each.

Vol. IV.—The Life Beyond the
Grave, 55.

THE MAGNIFICAT; a Series of Meditations upon the Song of the

Blessed Virgin Mary. Small Svo. 2s.

SPIRITUAL READINGS FOR EVERY DAY. 3 vols. Small Svo.

3s. 6d. each.

I. Advent. II. Christmas. III. Epiphany.

BENEDICTUS DOMINUS : A Course of Meditations for Every Day of

the Year. Vol. I.—Advent to Trinity. Vol. II.—Trinity, Saints'

Days, etc. Small Svo. 3s. 6d. each ; or in One Volume, 7s.

BIBLE TEACHINGS: The Discourse at Capernaum.—St. John vi.

Small Svo. is. ; or with Notes, 3s. 6d.

THE WISDOM OF THE SON OF DAVID : An Exposition of the First

Nine Chapters cf the Book of Proverbs. Small Svo. 3s. 6d.

THE MANUAL OF INTERCESSORY PRAYER. Royal 32^0 ; cloth

boards, is. 3d. ; cloth limp, gd.

THE EVANGELIST LIBRARY CATECHISM. Parti. Small Svo. 3s.

PAROCHIAL MISSIONS. Small Svo. 2s. 6d.

Bickersteth.—YESTERDAY, TO-DAY, AND FOR EVER:
a Poem in Twelve Books. By Edward Henry Bickersteth, D.D.,

late Lord Bishop of Exeter. iSmo. is. net. With red borders,

i6mo, 25. net.

The Crown %vo Edition (5$ ) may still be had.

THE HYMNAL COMPANION TO THE BOOK OF COMMON
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Blunt.—Works by the Rev. John Henry Blunt, D.D.

THE ANNOTATED BOOK OF COMMON PRAYER: Being an
Historical, Ritual, and Theological Commentary on the Devotional
System of the Church of England. \to. 21s.

THE COMPENDIOUS EDITION OF THE ANNOTATED BOOK
OF COMMON PRAYER : Forming a concise Commentary on the

Devotional System of the Church of England. Crown 8vo. ioj. 6d.

DICTIONARY OF DOCTRINAL AND HISTORICAL THEOLOGY.
By various Writers. Imperial 8vo. 21s.

DICTIONARY OF SECTS, HERESIES, ECCLESIASTICAL PAR-
TIES AND SCHOOLS OF RELIGIOUS THOUGHT. By various

Writers. Imperial Svo. 21s.

THE BOOK OF CHURCH LAW. Being an Exposition of the Legal
Rights and Duties of the Parochial Clergy and the Laity of the Church
of England. Revised by the Right Hon. Sir Walter G. F. Philli-
MORE, Bart., D.C.L., and G. Edwardes Jones, Barrister-at-Law.

Crown 8vo. 8s. net.

A COMPANION TO THE BIBLE : Being a Plain Commentary on
Scripture History, to the end of the Apostolic Age. Two Vols, small
Svo. Sold separately. Old Testamemt. $s. 6d. New Testament.
3J. 6d.

HOUSEHOLD THEOLOGY : a Handbook of Religious Information
respecting the Holy Bible, the Prayer Book, the Church, etc., etc.

i6mo. Paper cover, is. Also the Larger Edition, Fcap. 8vo. 2s. net.

Body.—Works by the Rev.George BODY,D.D.,Canon of Durham.
THE LIFE OF LOVE. A Course of Lent Lectures. i6mo. zs. net.

THE SCHOOL OF CALVARY ; or, Laws of Christian Life revealed
from the Cross. i6mo. 2s. net.

THE LIFE OF JUSTIFICATION. i6mo. 2s. net.

THE LIFE OF TEMPTATION. i6mo. 2s. net.

THE PRESENT STATE OF THE FAITHFUL DEPARTED. Small
8vo. sewed, 6d. %2mo. cloth, is.

Book of Private Prayer, The. For use Twice Daily ; together
with the Order for the Administration of the Lord's Supper or Holy
Communion. i8mo. Limp cloth, 2s.; Cloth boards, 2s. 6d.

Book of Prayer and Daily Texts for English Churchmen.
2,2mo. is. net.

Boultbee.—A COMMENTARY ON THE THIRTY-NINE
ARTICLES OF THE CHURCH OF ENGLAND. By the Rev.
T. P. Boultbee. Crown 8vo. 6s.
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Brent.—THE CONSOLATIONS OF THE CROSS : Addresses
on the Seven Words of the Dying Lord, given at St. Stephen's Church,
Boston (U.S.), on Good Friday, 1902. Together with Two Sermons.
By the Right Rev. G. H. Brent, D.D., Bishop of the Philippine

Islands. Crown 8vo. 2s. 6d. net.

Brett.—Works by the Rev. Jesse Brett, L.Th., Chaplain of All

Saints' Hospital, Eastbourne.
ANIMA CHRISTI : Devotional Addresses. Crown 8vo. is. net.

THE BLESSED LIFE: Devotional Studies of the Beatitudes. Crown
8vo. 2S. net.

THE WITNESS OF LOVE: Some Mysteries of the Divine Love
revealed in the Passion of our Holy Redeemer. Fcap. 8vo. is. net.

Bright.—Works by William Bright, D.D., late Regius
Professor of Ecclesiastical History in the University

of Oxford.

THE AGE OF THE FATHERS. Being Chapters in the History of

the Church during the Fourth and Fifth Centuries. Two Vols. 8vo.

28s. net.

LESSONS FROM THE LIVES OF THREE GREAT FATHERS.
St, Athanasius, St. Chrysostom, and St. Augustine. Crown 8vo. 6s.

Bright and Medd.—LIBER PRECUM PUBLICARUM EC-
CLESI^E ANGLICAN^E. A Gulielmo Bright, S.T.P., et Petro
Goldsmith Medd, A.M., Latine redditus. Small Zvo. $s. net.

Brockington.—THE PARABLES OF THE WAY: a Com-
parative Study, of the Beatitudes (St. Matt. v. 3-13) and Twelve
Parables of the Way (St. Luke ix. 51-xix. 11). By A. Allen
Brockington, M.A. Crown 8vo. 2s. 6d. net.

Browne.—AN EXPOSITION OF THE THIRTY-NINE
ARTICLES, Historical and Doctrinal. By E. H. BROWNE, D.D.,
sometime Bishop of Winchester. 8vo. i6j.

Bruce.—THE COMMON HOPE. Firstfruits of Ministerial
Experience in Thought and Life. Edited by the Rev. Rosslyn
Bruce, M.A., Rector of Clifton, Nottingham; with an Introduction

by the Right Rev. the Bishop of Stepney. Crown 8vo. 31. 6d. net.

Campion and Beamont.—THE PRAYER BOOK INTER-
LEAVED. With Historical Illustrations and Explanatory Notes

arranged parallel to the Text. By W. M. Campion, D.D., and W. J.
Beamont, M.A. Small 8vo. 7s. 6d.

Carter.—LIFE AND LETTERS OF THOMAS THELLUS-
SON CARTER, Warden of the House of Mercy, Clewer, and Hon.
Canon of Christ Church, Oxford. Edited by the Ven. W. H.
HUTCHINGS, M.A. , Archdeacon of Cleveland. With 3 Portraits and
8 other Illustrations. 8vo. 10s. 6d. net.
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Carter.—Works by, and edited by, the Rev. T. T. Carter, M.A.

SPIRITUAL INSTRUCTIONS. Crown Zvo.

The Holy Eucharist. 3s. 6d.

The Divine Dispensations. 3s. 6d.

The Life of Grace. 35. 6d,

Our Lord's Early Life. 3s. 6d.

Our Lord's Entrance on his
Ministry. 35. 6d.

The Religious Life. 35. 6d.

A BOOK OF PRIVATE PRAYER FOR MORNING, MID-DAY, AND
OTHER TIMES. iSmo, limp cloth, is. ; cloth

t
red edges, is. 3d.

THE DOCTRINE OF CONFESSION IN THE CHURCH OF
ENGLAND. Crown Zvo. 55.

THE SPIRIT OF WATCHFULNESS AND OTHER SERMONS.
Crown Zvo. $s.

THE TREASURY OF DEVOTION : a Manual of Prayer for General

and Daily Use. Compiled by a Priest.

i8mo. is. 6d. ; cloth limp, zs. Bound with the Book of Common
Prayer, 3s. 6d. Red-Line Edition. Cloth extra, gilt top. i8mo.

zs. 6d. net. Large-Type Edition. Crown Zvo. 3s. 6d.

THE WAY OF LIFE : A Book of Prayers and Instruction for the Young
at School, with a Preparation for Confirmation. iZmo. is. 6d.

THE PATH OF HOLINESS : a First Book of Prayers, with the Service

of the Holy Communion, for the Young. Compiled by a Priest. With
Illustrations. i6mo. is. 6d. ; cloth limp, is.

THE GUIDE TO HEAVEN : a Book of Prayers for every Want. (For
the Working Classes.) Compiled by a Priest. iZmo. is. 6d. ; cloth

limp, is. Large- Type Edition. Crown Zvo. is. 6d. ; cloth limp, is.

THE STAR OF CHILDHOOD : a First Book of Prayers and Instruction

for Children. Compiled by a Priest. With Illustrations. i6mo. zs. 6d.

SIMPLE LESSONS ; or, Words Easy to be Understood. A Manual of

Teaching. 1. On the Creed. II. The Ten Commandments. III. The
Sacrament. iZmo. 3s.

MANUAL OF DEVOTION FOR SISTERS OF MERCY. 8 parts in

2 vols. 321T10. ios. Or separately :—Part I. is. 6d. Part II. is. Part

in. is. Part IV. 2s. Part v. is. Part VI. is. Part vn. Part vin. is. 6d.

UNDERCURRENTS OF CHURCH LIFE IN THE EIGHTEENTH
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ST. PAUL. By the Rev. W. J. Conybeare, M.A., and the Very
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Library Edition. Two Vols. Svo. zis. Students' Edition. One Vol.

Crown 8vo. 6s. Popular Edition. One Vol. Crown 8vo. 3s. 6d.

Creighton.—Works by Mandell Creighton, D.D., late Lord
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A HISTORY OF THE PAPACY FROM THE GREAT SCHISM
TO THE SACK OF ROME (1378-1527). Six Volumes. Crown 8vo.
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THE HISTORY OF THE REFOR-
MATION IN ENGLAND. By the
Rev. Geo. G. Pbrry, M.A.
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IN THEOLOGICAL LITERATURE.

Hall.—Works by the Right Rev. A. C. A. Hall, D.D., Bishop
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fessor of Divinity in the University of Cambridge.

FOREIGN MISSIONS. By the Right Rev. H. H. Montgomery, D.D.,
formerly Bishop of Tasmania, Secretary of the Society for the Propaga-
tion of the Gospel in Foreign Parts.
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Robinson, D.D., Dean of the General Theological Seminary, New
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PASTORAL VISITATION. By the Rev. H. E. Savage, M.A., Vicar
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*
#* Other Volumes are in preparation.
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By Edwin Hatch, M.A., D.D., late Reader in Ecclesiastical History
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Holland.—Works by the Rev. Henry Scott Holland, M.A.
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PLEAS AND CLAIMS FOR CHRIST. Crown Zvo. y, 6d.
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ONE BORN OF THE SPIRIT ; or, the Unification of our Life in God.
Crown Zvo. 3s. 6d.

Hutchings.—Works by the Ven. W. H. Hutchings, M.A. Arch-
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THE LIFE OF PRAYER : a Course of Lectures delivered in All Saints'
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LEGENDS OF THE MONASTIC ORDERS, as represented in the
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WEARINESS. A Book for the Languid and Lonely. Large Type.

Small 8vo. 55.

DEVOTIONAL WORKS. Edited by H. L. Sidney Lear. New and
Uniform Editions. Nine Vols. i6mo. 2s. net each.
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Henri Dominique Lacordaire.

Lenten Collects (The). A Series of Sermons. By the Author
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[continued.
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Liddon.—Works by Henry Parry Liddon, D.D., D.C.L.,

LL. D.

—

continued.
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2S. net. {The Crown 8vo Edition (55.) may still be had.]

Popular Edition. Crown 8vo. Sewed. 6d. net.

Lowrie.—THE CHURCH AND ITS ORGANISATION IN
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College, Cambridge, and Canon of Canterbury.

THE MINISTRY OF CONVERSION. Crown 8vo. 2s. 6d. net.

{Handbooksfor the Clergy.

)

PURGATORY; THE STATE OF THE FAITHFUL DEAD;
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SOME PRINCIPLES AND PRACTICES OF THE SPIRITUAL

LIFE. Crown 8vo. 4s. 6d.
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Devout Celebration of Holy Communion, chiefly after the Ancient
English Use of Sarum. By Peter Goldsmith Medd, M.A. , Canon
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Meyrick.—THE DOCTRINE OF THE CHURCH OF
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THE SEVEN LAST WORDS OF OUR MOST HOLY REDEEMER:
Being Meditations on some Scenes in His Passion (Meditations on
the Passion. Part II.) Crown 8vo. 55.

LEARN OF JESUS CHRIST TO DIE : Addresses on the Words of our

Lord from the Cross, taken as teaching the way of Preparation for

Death. i6mo. 2s.

Mozley.—RULING IDEAS IN EARLY AGES AND THEIR
RELATION TO OLD TESTAMENT FAITH. By J. B. Mozley,
D.D., late Canon of Christ Church, and Regius Professor of Divinity

at Oxford. 8vo. 6s.

Newbolt.—Works by the Rev. W. C. E. Newbolt, M.A., Canon
and Chancellor of St. Paul's Cathedral.

PRAYERS. PSALMS, AND LECTIONS FOR THE HOUSEHOLD.
Fcap. 8vo. is. 6d. net.

APOSTLES OF THE LORD : being Six Lectures on Pastoral Theo-
logy. Crown 8vo. 3J. 6d. net.
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Newbolt.—Works by the Rev. W. C. E. Newbolt, M.A., Canon
• and Chancellor of St. Paul's Cathedral.

—

continued.
THE CHURCH CATECHISM THE CHRISTIAN'S MANUAL.

Crown Zvo. y. (The Oxford Libiary ofPractical Theology.)

RELIGION. Crown Zvo. y. { The Oxford Library of Practical

Theology.

)

WORDS OF EXHORTATION. Sermons Preached at St. Paul's and
elsewhere. Crown 8vo. y. net.

PENITENCE AND PEACE: being Addresses on the 51st and 23rd

Psalms. Crown 8vo. zs. net.

PRIESTLY IDEALS ; being a Course of Practical Lectures delivered in

St. Paul's Cathedral. Crown Zvo. y. 6d.

PRIESTLY BLEMISHES; being a Second Course of Practical Lectures
delivered in St. Paul's Cathedral. Crown Zvo. y. 6d.

THE GOSPEL OF EXPERIENCE ; or, the Witness of Human Life

to the truth of Revelation. Crown Zvo. y.
COUNSELS OF FAITH AND PRACTICE: being Sermons preached

on various occasions. Crown Zvo. y.
SPECULUM SACERDOTUM ; or, the Divine Model of the Priestly

Life. Crown Zvo. 7s. 6d.

THE FRUIT OF THE SPIRIT. Being Ten Addresses bearing on
the Spiritual Life. Crown Zvo, zs. net.

THE PRAYER BOOK : Its Voice and Teaching. Crown Zvo. is. net.

Newman.—Works by John Henry Newman, B.D., sometime
Vicar of St. Mary's, Oxford.

LETTERS AND CORRESPONDENCE OF JOHN HENRY NEW-
MAN DURING HIS LIFE IN THE ENGLISH CHURCH. With
a brief Autobiography. Edited, at Cardinal Newman's request, by
Anne Mozley. 2 vols. Crown Zvo. 7s.

PAROCHIAL AND PLAIN SERMONS. Eight Vols. Crown Zvo.

y. 6d. each.

SELECTION, ADAPTED TO THE SEASONS OF THE ECCLE-
SIASTICAL YEAR, from the ' Parochial and Plain Sermons.' Crown
Zvo. 3J. 6d.

FIFTEEN SERMONS PREACHED BEFORE THE UNIVERSITY
OF OXFORD. Crown Zvo. y. 6d.

SERMONS BEARING UPON SUBJECTS OF THE DAY. Crown
Zvo. y. 6d.

LECTURES ON THE DOCTRINE OF JUSTIFICATION. Crown
Zvo. y. 6d.

*»* A Complete List of Cardinal Newman's Works can be had on Application.

Old, Old Story, The, and other Verses. Being a complete
Collection of the Author's Poems. Squarefcap. Zvo. -zs. 6d.

Old, Old Story, The. Large-type Edition. Fcap. Zvo. id.

Limp cloth, 6d. Small-type Edition. \d. Musical Edition, with

Author's Music for both Parts, 4/0. 6d. Musical Leaflet. Part I.

100for 1j. 6d. Broadside Sheet for Cottage Walls, zd.
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Osborne.—Works by Edward Osborne, Mission Priest of the

Society of St. John the Evangelist, Cowley, Oxford. •

THE CHILDREN'S SAVIOUR. Instructions to Children on the Life

of Our Lord and Saviour Jesus Christ. Illustrated. i6mo. 2s. net.

THE SAVIOUR KING. Instructions to Children on Old Testament
Types and Illustrations of the Life of Christ. Illustrated. i6mo. 2s. net.

THE CHILDREN'S FAITH. Instructions to Children on the Apostles'

Creed. Illustrated. i6mo. zs. net.

Ottley.—ASPECTS OF THE OLD TESTAMENT: being the
Bampton Lectures for 1897. By Robert Lawrence Ottley, M.A.,
Canon of Christ Church and Regius Professor of Pastoral Theology in

the University of Oxford. 8vo. js. 6d.

Oxford (The) Library of Practical Theology.—Edited by the
Rev. W. C. E. Newbolt, M.A., Canon and Chancellor of St. Paul's,

and the Rev. Darwell Stone, M.A., Librarian of the Pusey House,
Oxford. Crown 8vo. 5J. each.

RELIGION. By the Rev. W. C. E. Newbolt, M.A., Canon and
Chancellor of St, Paul's.

HOLY BAPTISM. By the Rev. Darwell Stone, M.A., Librarian of

the Pusey House, Oxford.

CONFIRMATION. By the Right Rev. A. C. A. Hall, D.D., Bishop
of Vermont.

THE HISTORY OF THE BOOK OF COMMON PRAYER. By
the Rev. Leighton Pullan, M.A., Fellow of St. John Baptist's

Oxford.

HOLY MATRIMONY. By the Rev. W. J. Knox Little, M.A.,
Canon of Worcester.

THE INCARNATION. By the Rev. H. V. S. Eck, M.A., St.

Andrew's, Bethnal Green.

FOREIGN MISSIONS. By the Right Rev. E. T. Churton, D.D.,

formerly Bishop of Nassau.

PRAYER. By the Rev. Arthur John Worlledge, M.A., Canon and
Chancellor of Truro.

SUNDAY. By the Rev. W. B. Trevelyan, M.A., Vicar of St.

Matthew's, Westminster.

THE CHRISTIAN TRADITION. By the Rev. Leighton Pullan,
M.A., Fellow of St. John's College, Oxford.

BOOKS OF DEVOTION. By the Rev. Charles Bodington, Canon
and Precentor of Lichfield.

HOLY ORDERS. By the Rev. A. R. Whitham, M.A., Principal of

Culham College, Abingdon.

THE CHURCH CATECHISM THE CHRISTIAN'S MANUAL.
By the Rev. W. C. E. Newbolt, M.A., Joint Editor of the Series.

[continued.
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Oxford (The) Library of Practical Theology.—continued.
THE HOLY COMMUNION. By the Rev. Darwell Stone, M.A.,

Joint Editor of the Series.

RELIGIOUS CEREMONIAL. By the Rev. Walter Howard
Frere, M.A., Superior of the Community of the Resurrection,

Examining Chaplain to the Bishop of Rochester. [In preparation.
VISITATION OF THE SICK. By the Rev. E. F. Russell, M.A.,

St. Alban's, Holborn. [In preparation.

CHURCH WORK. By the Rev. Bernard Reynolds, M.A.,
Prebendary of St. Paul's. [In preparation.

OLD TESTAMENT CRITICISM. By the Rev. Henry Wace, D.D.,
Dean of Canterbury. [In preparation.

NEW TESTAMENT CRITICISM. By the Rev. R. J. Knowling,
D.D., Professor of New Testament Exegesis at King's College, London.

[In preparation.

Paget.—Works by Francis Paget, D.D., Bishop of Oxford.

CHRIST THE WAY : Four Addresses given at a Meeting of School-
masters and others at Haileybury. Crown 8vo. is. 6d. net.

STUDIES IN THE CHRISTIAN CHARACTER: Sermons. With an
Introductory Essay. Crown 8vo. 4s. net.

THE SPIRIT OF DISCIPLINE: Sermons. Crown 8vo. 4s. net.

FACULTIES AND DIFFICULTIES FOR BELIEF AND DIS-
BELIEF. Crown 8vo. 4s. net.

THE HALLOWING OF WORK. Addresses given at Eton, January
16-18, 1888. Small 8vo. is.

THE REDEMPTION OF WAR : Sermons. Crown 8vo. 2s. net.

Passmore.—Works by the Rev. T. H. Passmore, M.A.
THE THINGS BEYOND THE TOMB IN A CATHOLIC LIGHT.

Crown 8vo. 2s. 6d. net.

LEISURABLE STUDIES. Crown 8vo. 4s. net.

Contents.—The ' Religious Woman'—Preachments—Silly Ritual—The Tyr-
anny of the Word—The Lectern—The Functions of Ceremonial—Homo Creator

—

Concerning the Pun—Proverbia.

Percival.—THE INVOCATION OF SAINTS. Treated Theo-
logically and Historically. By Henry R. Percival, M.A., D.D.
Crown 8vo. $s.

Powell.—CHORALIA : a Handy-Book for Parochial Precentors
and Choirmasters. By the Rev. James Baden Powell, M.A.,
Precentor of St. Paul's, Knightsbridge. Crown 8vo. 4s. 6d. net.

Practical Reflections. By a Clergyman. With Preface by
H. P. Liddon, D.D., D.C.L., and the Lord Bishop of Lincoln.
Crown 8vo.

The Book of Genesis. 4s. 6d.

The Psalms. 5*.

Isaiah. 4s. 6d.

The Minor Prophets. 4s. 6d.

The Holy Gospels. 4s. 6d.

Acts to Revelation. 6s.
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Praeparatio: or, Notes of Preparation for Holy Communion,
founded on the Collect, Epistle, and Gospel. With Preface by the
Rev. George Congreve, of the Society of St. John the Evangelist,
Cowley.

Sundays. Crown 8vo. 6s. net.

Holy Days and Saints' Days. Crown 8vo. 6s. net.

Priest's Prayer Book (The). Containing Private Prayers and
Intercessions ; Occasional, School, and Parochial Offices ; Offices for

the Visitation of the Sick, with Notes, Readings, Collects, Hymns,
Litanies, etc. With a brief Pontifical. By the late Rev. R. F.
Littledale, LL.D., D.C.L., and Rev. J. Edward Vaux, M.A.,
F.S.A. PostZvo. 6s. 6d.

Pullan.—THE HISTORY OF THE BOOK OF COMMON
PRAYER. By the Rev. Leighton Pullan, M.A., Fellow of

St. John Baptist's College, Oxford. Crown 8vo. 5s. {The Oxford
Library of Practical Theology.)

Fuller.—THE PRIMITIVE SAINTS AND THE SEE OF
ROME. By F. W. Puller, of the Society of St. John the Evan-
gelist, Cowley. Svo. 16s. net.

Pusey.—Works by the Rev. E. B. Pusey, D.D.
PRIVATE PRAYERS. With Preface by H. P. Liddon, D.D.,

late Chancellor and Canon of St. Paul's. Royal ^zmo. is.

SPIRITUAL LETTERS OF EDWARD BOUVERIE PUSEY,
D.D. Edited by the Rev. J. O. Johnston, M.A., Principal of the
Theological College, Cuddesdon ; and the Rev. W. C. E. Newbolt,
M. A., Canon and Chancellor of St. Paul's. Crown Svo. §s.net.

Pusey.—THE STORY OF THE LIFE OF DR. PUSEY.
By the Author of 'Charles Lowder.' With Frontispiece. Crown 8vo.

js. 6d. net.

Randolph.—Works by B. W. Randolph, D.D., Principal of the

Theological College and Hon. Canon of Ely.

THE EXAMPLE OF THE PASSION: being Addresses given in St.

Paul's Cathedral. Small 8vo. 2s. net.

THE LAW OF SINAI : Being Devotional Addresses on the Ten Com-
mandments delivered to Ordinands. Crozvn 8vo. 2s - 6<A

MEDITATIONS ON THE OLD TESTAMENT for Every Day in

the Year. Crown 8vo. $s. net.

MEDITATIONS ON THE NEW TESTAMENT for Every Day in

the Year. Crown 8vo. 5*. net.

THE THRESHOLD OF THE SANCTUARY: being Short Chapters
on the Inner Preparation for the Priesthood. Crown 8vo. 3*. 6d.

THE VIRGIN BIRTH OFOU R LORD : a Paper read (in Substance) before

the Brotherhood of the Holy Trinity of Cambridge. Crown 8vo. 2s. net,

EMBER THOUGHTS: Addresses. Crown 8vo. zs.net.
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RIVINGTON'S DEVOTIONAL SERIES.
itmo, Red Borders and gilt edges. Each is. net.

Bickersteth's Yesterday, To-
day, and For Ever. Gilt edges.

Chilcot's Treatise on Evil
Thoughts. Red edges.

The Christian Year. Gilt edges.

Herbert's Poems and Proverbs.
Gilt edges.

Thomas a Kempis' Of the Imita-
tion of Christ. Gilt edges.

Lear's (H. L. Sidney) For Days
and Years. Gilt edges.

Lyra Apostolica. Poems by

J. W. Bowden, R. H. Froude,
J. Keble, J. H. Newman,
R. I. Wilberforce, and I.

Williams ; and a Preface by
Cardinal Newman. Gilt edges.

Francis de Sales' (St.) The
Devout Life. Gilt edges.

Wilson's The Lord's Supper.
Red edges.

Taylor's (Jeremy) Holy Living.
Red edges.

* Holy Dying.
Red edges.

Scudamore's Steps to the
Altar . . Gilt edges

Lyra Germanica : Hymns for
the Sundays and Chief
Festivals of the Christian
Year. First Series. Gilt edges.

Law's Treatise on Christian
Perfection. Edited by L. H.
M. Soulsby. Gilt edges.

Christ and His Cross : Selec-
tions from Samuel Ruther-
ford's Letters. Edited by
L. H. M. Soulsby. Gilt edges.H

* These two in one Volume. $s.

i&mo, without Red Borders. Each is. net.

To-Bickersteth's Yesterday,
Day, and For Ever.

The Christian Year.

Thomas a Kempis' Of the Imita-
tion of Christ.

Herbert's Poems and Proverbs.

Steps to theScudamore's
Altar.

Wilson's The Lord's Supper.
Francis de Sales' (St.) The
Devout Life.

Taylor's (Jeremy) Holy Living.
Holy Dying.

* These two in one Volume, zs. 6d.

Robbins.—Works by Wilford L. Robbins, D.D., Dean of the

General Theological Seminary, New York.
AN ESSAY TOWARD FAITH. Small 8vo. 3s. net.

A CHRISTIAN APOLOGETIC. Crown 8vo. 2s. 6d. net. {Handbooks
for the Clergy. )

Robinson.—Works by the Rev. C. H. Robinson, M.A., Editorial

Secretary to the S.P.G. and Canon of Ripon.
STUDIES IN THE CHARACTER OF CHRIST. Crown 8vo. 3s. 6d.

HUMAN NATURE A REVELATION OF THE DIVINE: a Sequel
to ' Studies in the Character of Christ.' Crown Svo. 6s. net.

SOME THOUGHTS ON THE INCARNATION. Crown 8vo.

is. 6d. net.

Romanes.—THOUGHTS ON THE COLLECTS FOR THE
TRINITY SEASON. By Ethel Romanes, Author of 'The Life

and Letters of George John Romanes. ' With a Preface by the Right
Rev. the Lord Bishop of London. i8mo. zs. 6d. ; gilt edges. 3s. 6d.
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Romanes.—THOUGHTS ON RELIGION By George J.
Romanes. Edited and with a Preface by the Right Rev. Charles
Gore, D.D. , Lord Bishop of Worcester. Crown 8vo. 4s. 6d.

Popular Edition. Crown 8vo, sewed, 6d. net.

Sanday.—Works by W. Sanday, D.D., LL.D., Lady Margaret

Professor of Divinity and Canon of Christ Church, Oxford.

THE ORACLES OF GOD : Nine Lectures on the Nature and Extent
of Biblical Inspiration and the Special Significance of the Old Testa-
ment Scriptures at the Present Time. Crown 8vo. 4s.

DIFFERENT CONCEPTIONS OF PRIESTHOOD AND SACRI-
FICE : a Report of a Conference held at Oxford, December 13 and
14, 1899. Edited by W. Sanday, D.D. 8vo. js. 6d.

INSPIRATION : Eight Lectures on the Early History and Origin of

the Doctrine of Biblical Inspiration. Being the Bampton Lectures
for 1893. Zvo. 7s. 6d.

Sanders.— FENELON: HIS FRIENDS AND HIS
ENEMIES, 1651-1715. By E. K. Sanders. With Portrait. 8vo.

10s, 6d. net.

Scudamore.—STEPS TO THE ALTAR: a Manual of Devotion
for the Blessed Eucharist. By the Rev. W. E. Scudamore, M.A.
Royal ^zmo. is.

On toned paper, and rubricated, zs. : The same, with Collects, Epistles, and
Gospels, zs. 6d. ; i8mo, is. net', Demy i8mo, cloth, large type, is. 3d.; i6mo,

with red borders, zs. net ; Imperial yzmo, limp cloth, 6d.

Skrine.—PASTOR AGNORUM : a Schoolmaster's After-

thoughts. By John Huntley Skrine, sometime Warden of Glen-

almond. Crown 8vo. 55. net.

Soulsby.—SUGGESTIONS ON PRAYER. By L. H. M.
Soulsby. x8?no, sewed, is. net. ; cloth, is. 6d. net.

Simple Guides to Christian Knowledge.—Edited by Florence
Robinson, formerly of St. Hilda's Hall, Oxford.

THE STORY OF OUR LORD'S LIFE. By Mrs. H. H. Mont-
gomery. With 8 Coloured Illustrations after Gaudenzio Ferrari.
i6mo. zs. 6d. net.

THE EARLY STORY OF ISRAEL. By Mrs. J. S. Thomas. With
7 Full-page Plates, 13 Illustrations in the Text, and 4 Maps (2

Coloured). i6mo. zs. 6d. net.

THE TEACHING OF THE CATECHISM. By Beatrice Ward.
With 8 Illustrations. i6mo. zs. 6d. net.

*
it
* Other Volumes in preparation.
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Stock.—A SHORT HANDBOOK OF MISSIONS. By
Eugene Stock, formerly one of the Secretaries of the Church Mission-
ary Society. Crown 8vo. Sewed, is. net ; cloth, is. 6d. net.

Stone.—Works by the Rev. Darwell Stone, M.A., Librarian
of the Pusey House, Oxford.

THE INVOCATION OF SAINTS. 8w. 2s. 6d. net.

OUTLINES OF MEDITATIONS FOR USE IN RETREAT. Crown
8vo. 2.S. 6d. net.

CHRIST AND HUMAN LIFE: Lectures delivered in St. Paul's

Cathedral in January 1901 ; together with a Sermon on ' The Father-
hood of God.' Crown Svo. zs. 6d. net.

OUTLINES OF CHRISTIAN DOGMA. Crown 8vo. 7s. 6d.

HOLY BAPTISM. Crown 8vo. ss- {The Oxford Library of Practical
Theology.

)

THE HOLY COMMUNION. Crown 8vo. $s. {The Oxford Library of
Practical Theology.)

Strong.—Works by Thomas B. Strong, D.D., Dean of Christ

Church, Oxford.
CHRISTIAN ETHICS: being the Bampton Lectures for 1895. Zvo.

7s. 6d.

GOD AND THE INDIVIDUAL. Crown 8vo. zs. 6d. net.

AUTHORITY IN THE CHURCH. Crown 8vo. 2s. 6d. net. (Hand-
boohsfor the Clergy).

Stubbs.—Works by the Right Rev. W. Stubbs, D.D., late Lord
Bishop of Oxford.

ORDINATION ADDRESSES. Crown 8vo. 3s. 6d. net.

VISITATION CHARGES. 8vo. 7s. 6d. net.

Waggett.—Works by the Rev. P. N. Waggett, M.A., of the
Society of St. John the Evangelist, Cowley, St. John, Oxford.

THE AGE OF DECISION. Crown 8vo. 2s. 6d. net.

RELIGION AND SCIENCE: some Suggestions for the Study of the
Relations between them. Crown 8vo. 2s. 6d. net.

[Handbooksfor the Clergy.

Wakeford.—Works by the Re\. John Wakeford, B.D., Vicar
of St. Margaret, Anfield, Liverpool.

THE GLORY OF THE CROSS: a Brief Consideration of the Force,
Effects, and Merits of Christ's Death and Passion. Sermons de-

livered in Liverpool Cathedral. Crown Svo. 2s. 6d. net.

INTO THE HOLY OF HOLIES THROUGH THE VAIL OF THE
FLESH OF THE ETERNAL HIGH PRIEST, JESUS CHRIST:
Prayers and Devotions for Private Use at Home and in Church.
\8mo, cloth limp, gd. ?iet; cloth boards, is. net.
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Wirgman.—Works by A. Theodore Wirgman, D.D., D.C.L.,
Canon of Grahamstown, and Vice-Provost of St. Mary's
Collegiate Church, Port Elizabeth, South Africa.

THE DOCTRINE OF CONFIRMATION. Crown Bvo. 3s. 6d.

THE CONSTITUTIONAL AUTHORITY OF BISHOPS IN THE
CATHOLIC CHURCH. Illustrated by the History and Canon Law
of the Undivided Church from the Apostolic Age to the Council of
Chalcedon, a.d. 451. Crown 8vo. 3s, 6d.

Wordsworth.—Works by Christopher Wordsworth, D.D.,
sometime Bishop of Lincoln.

THE HOLY BIBLE (the Old Testament). With Notes, Introductions,

and Index. Imperial 8vo.

Vol. I. The Pentateuch. 25J. Vol. II. Joshua to Samuel. 15*.

Vol. III. Kings to Esther. 15*. Vol. IV. Job to Song of
Solomon. 25J. Vol. V. Isaiah to Ezekiel. 25J. Vol. VI.
Daniel, Minor Prophets, and Index. 15J.

Also supplied in 13 Parts. Sold separately.

THE NEW TESTAMENT, in the Original Greek. With Notes, Intro-

ductions, and Indices. Imperial 8vo.

Vol. I. Gospels and Acts of the Apostles 23J. Vol. II.

Epistles, Apocalypse, and Indices. 37J,

Also supplied in 4 Parts. Sold separately.

CHURCH HISTORY TO A.D. 451. Four Vols. Crown 8vo.

Vol. I. To the Council of NiGdEA, a.d. 325. 8s. 6d. ; Vol. II.

From the Council of Nigea to that of Constantinople.
6s. Vol. III. Continuation. 6s. Vol. IV. Conclusion, To
the Council of Chalcedon, a.d. 451. 6j.

THEOPHILUS ANGLICANUS: a Manual of Instruction on the

Church and the Anglican Branch of it. X2mo. 2s. 6d.

ELEMENTS OF INSTRUCTION ON THE CHURCH. i6mo.

is. cloth. 6d. sewed.

THE HOLY YEAR : Original Hymns. 16mo. 2s. 6d. and is. Limp,6d.

,, „ With Music. Edited by W. H. Monk. Square Bvo. 45. 6d.

ON THE INTERMEDIATE STATE OF THE SOUL 32^0. is.

Wordsworth.—Works by John Wordsworth, D.D., Lord
Bishop of Salisbury.

THE MINISTRY OF GRACE : Studies in Early Church History, with

reference to Present Problems. Crown 8vo. 6s. 6d. net.

THE HOLY COMMUNION : Four Addresses. 1891. Cr. 8vo. 35. 6d.

THE ONE RELIGION : Truth, Holiness, and Peace desired by the

Nations, and revealed by Jesus Christ. Eight Lectures delivered before

the Universitv of Oxford in 188 1. Crown 8vo. js. 6d.

UNIVERSITY SERMONS ON GOSPEL SUBJECTS. Sm. 8vo. 2s. 6d.

PRAYERS FOR USE IN COLLEGE. i6mo. is.

5,000/8/04.

Edinburgh : T. and A. Constable, Printers to His Majesty.
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